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OLD ST. MARK'S IN THE BOUWERIE 
William A. Goldsworthy presents another New York season of Bach cantatas 
Sunday afternoons from November 17 to April 6 
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When you select an organ, you 


demand that it shall have an 








established reputation for fine 
tone and construction. But, do 
you also demand that the builder 
have a known reputation for effi- 
ciency in handling his company’s 


affairs? Upon this last depends 
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The 
Practice Organ 





Perfect Staccato Response 
314 Ounce Manual Touch 
All Measurements A.G.O. Standard 
Less Than Four Feet Square 
Weighs Less Than 500 Pounds 


Operating Cost: 
Less Than 14¢ Per Hour 








Price $425 F.O.B. Brattleboro 
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Chere’s a Reason 


why so many people choose 
REUTER. Put simply, it's the 
most outstanding value in fine 
quality, ever offered in the his- 


tory of organ building. 





Prices of a genuine Reuter 
start as low as $1,075.00 in- 
stalled. 





THE REUTER ORGAN Co. 
sesinitiadainninat SPECIFICATIONS 


* Send for our new descriptive Brochure . 








The organ magazines are full of specifications. 
Excitingly interesting, but the lists mean little but 
the laying out of the general plan for tone. After 
that, the skill of the builder is that which must be 
depended upon. 

A thirty-second of an inch too much pared off 
the upper lip—too many, or too heavy nicks on the 
languid—a slightly wrong relationship between 


For forty years the firm of the size of the pipes—may cause the whole thing 


to prove unsatisfactory. 


Wind pressures—material for pipe construction 
ILLGREEN ’ ANE & (). — and the number of combination pistons specified 
have little to do with the final usefulness. You 

Alliance, Ohio are buying the skill of workmen, 

A wrong choice in this matter is evident only 
ron when the organ is complete and it is then too late 
has been building organs to repent of mistaken judgement. 

Bring your organ problems to the Aeolian- 
Skinner Company. The staff of technicians and 
voicers there has proved its ability. They will 
intelligently listen to your wishes and require- 























and has achieved a 


reputation ments, and make such plans as will best bring 
, , about the desired result. After all—that is their 
for fair dealing business. 


and artistic organ AEOLIAN:SKINNER 
production ORGAN COMPANY, Inc. 


Inquiries solicited G. DoNALD HARRISON, President 


+ WituiaM E. ZeEucH, Vice President 
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BOSTON, MASS. 
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THE FIRST ESSENTIAL: INTERESTING MUSIC 


324 
REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music 


*A2C — _ Bach, ar.C.Dickinson: "“O Savior Sweet,” Af, 
3p. me. (Gray, 10¢). A simple Bach melody available in 
six versions: s.a.t.b., s.a.b., $.S.a., $.S.a.a., S.a., and unison. 
The two-part would be good for the junior choir. 

*AC — Basque, ar.R.E.Marryott: “Companions all 
sing loudly,” 6p. u. me. (Gray, 12¢). An odd-sounding 
carol-like anthem that will be effective only when sung un- 
accompanied and by choristers capable of using good tone, 
true to pitch. ‘Traditional’ text. 

AC — T. F. H. CANDYLN: “Love came down at 
Christmas,” A, 4p. md. u, (Gray, 10¢). An unaccom- 
panied anthem with dissonances; contrapuntal writing. Text 


by Rossetti. 
*AMSC — French, ar.C.Lefebvre: “At His cradle,” 
G, 3p. e. (Galaxy, 10¢). An appealing Gascony melody 


for solo voice against chorus of men’s voices; very attractive 
music. Text partly by the arranger. 

*ASC — French, ar.R.E.Marryott: “Infant so gentle,” 
Ef, 4p. cu. e. (Gray, 10¢). The same Gascony melody, 
this time for humming chorus against children’s choir in 
unison, The two arrangers have handled the piece quite 
differently, and it’s for each choirmaster to decide for himself 
which fits his resources better. Text ‘anonymous.’ 

AGC — Wm. A. GOLDSWORTHY: “Bethlehem,” 
F,12p. c. j. me. (Gray, 16¢). The purpose is to pro- 
vide something for combined adults and juniors, drawing 
upon some familiar melodies for the juniors, using mostly 
original materials for the seniors. It’s a real piece of real 
music, though the opening section will not make so much 
appeal as later developments. On page 5 the juniors sing 
the Brahms Lullaby melody against sopranos and contraltos 
on original themes, and presently the sopranos sing Brahms 
while the juniors take the tune of a familiar Christmas carol. 
The piece closes with three pages of attractive and suitable 
music on the hymntune “Joy to the world.” There are 
sections that cannot be appraised without hearing them sung, 
but others where the effects are obviously fine; no organist 
with senior and junior choirs should miss this one 

*A1C — Gretchaninoff, ar.R.Bitgood: ‘See the In- 
fant softly sleeping,” D, 2p. me. (Gray, 10¢). A lovely 
melody, sane harmonies, an undulating accompaniment—all 
doing their bit to make the Christmas message just a little 
more real to a suffering humanity. Let us hope nobody will 
treat the fermatas as pauses instead of rhythmic fluctuations. 
A sweet little bit of music. Text by Mary Cole. 

AW3C — John HOLLER: “While shepherds watched,” 
G, 7p. cu. e. (Gray, 15¢). Nothing commonplace but 








Champion Electric Suctorians for Pumping Reed Organs 


Built for Service — Priced to Sell — Successful in Each 
Shipped on approval $37.50 F.O.B. 


Junior Suctorian, ample up to six sets of reeds, $27.50 


Dealers in Used, and Mfs. of New Organ Parts 


PIPE ORGAN SERVICE COMPANY 
3318 Sprague Street _ Omaha, Nebr. 
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One Follen Street, Cambridge, Mass. — Trowbridge 0956 
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Teacher of Organ 


Catalogue on Request — Registration Sept. 1-18, 1939 


1940-23-11 


text & title; otherwise a superb bit of musical beauty for 
Christmas, having the true carol flavor in spite of being 
written by a 1940 American. Text by Nahum Tate. 

AC — Bruno HUHN: “As Joseph was a-walking,” 
Af, 2p. cu. e. (G. Schirmer, 10¢). An appealing choir- 
hymn, march rhythm, fine for processional or as a carol. 
‘Traditional English text from the Cherry-Tree Carol.’ 

A4+C — Ralph E. MARRYOTT: “Behold a simple 
tender Babe,” Efm, 4p. cu. me. (Summy, 12¢). Text by 
Robert Southwell. An anthem of carol flavor deriving its 
effects from minor mood but offering much material for the 
organist to work on in interpretation with his choristers. 
A4+C: Christmas Street,” A, 7p. cu. e. (Ditson, 15¢). 
Clean-cut, rhythmic, smooth, with ding-dong, and a fine 
section in which the choir sings the text against a descant- 
like melody built somewhat on the idea of the theme already 
presented. A4+C: “The Praise Carol,” Gm, 8p. cu, me. 
(Hall-McCreary, 18¢). Text from “an old church-gallery 
book.” Simple materials handled with skill, making a rather 
effective anthem somewhat of carol flavor. 

AW3C — W. J. MARSH: “Great is our Lord Jesus’ 
name,” A, 4p. e. (McLaughlin-Reilly, 15¢). English and 
Latin texts. Really for soprano solo against soprano-contralto 
answering chorus, and music of melodious character which 
can be understood and enjoyed by the average congregation. 

ASC — William S. NAGLE: “As I sat on a sunny 
bank,” Am, 6p. cu. me. (Gray, 12¢). “Traditional” 
text, with the three ships. The Composer here tried to do 
something good as well as original; the text says it’s church 
music, the music says it’s concert. Take your choice. We 
vote for it for your Christmas if you have a choir that knows 
its job—and if you know yours. Humming, bong-bongs, 
everybody going this way and that, but only one line singing 
the text. Highly original, different, and, we think, good. 

ASC — G. Darlington RICHARDS: “The Friendly 
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Oberlin Conservatory | 
of Music 
A Department of Oberlin College 
Exceptional advantages for the Organ Student 
23 pipe-organs | 
for teaching and practice | 


Specialist teachers 


GEORGE O. LILLICH 
ARTHUR POISTER 


Choir Singing and Choir Direction 
with Olaf Christiansen 


Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 
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SUMMY’S CORNER 
Do you know these? 


Organ Pedal Studies by Jessie Willy 75 
Practical pedal exercises for the student. Numerous 
examples from master organ works. 

Seventy-two Interludes for the Organ 
by Gordon Balch Nevin 50 


Written in all keys in general use—four interludes to 
each major key, two to each minor key. The arrange- 
ment is ‘‘clock-wise,” major followed by relative minor. 
An indispensable aid. 


Order from your dealer or the publisher, 


CLAYTON F. SUMMY CO. 


321 S. Wabash Avenue 19 West 44th Street 
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M. P. Moller, Inc. 


will build three-manual memorial organ 


in the 


SECOND BAPTIST CHURCH 


ST. LOUIS, MO. 


The new organ is the gift of 
Miss Avis H. Blewett, of St. Louis 
in memory of her brother 


Mr. Ben Blewett 


end of her sister 
Miss Lucy Head Blewett 


and will rank with the largest church 
organs in that city and will probably be 


the most modern in musical design. 


Because the former organ in this 
church (Odell 1879) was a memorial 
given by Mrs. Caroline Gale, in mem- 
ory of her husband, its front and some 
of its pipes will be used after having 
been returned to the Moller factory 
and redesigned to conform with the 


new specifications. 


That this contract was placed with 
us is an outstanding testimonial for 


Moller organs, and especially so be- 


cause of conditions to be met to meet 
the ideal of the donor, herself a - 


ented musician. 











ANTHEMS FOR 
JUNIOR CHOIRS 


TWO-PART 
Bach, J. $.—Consider the Heavens (From Cantata No. 208) 
Arr. by J. Michael Diack 16 
Happy Flock (From Cantata No. 208) 16 
(Also known as “The Sheep may safely graze’’) 
Jesu Joy of Man's Desiring 16 


Also published for S.S A., S.A.T.B. and T.T.B.B. 
Dering, Richard (1575- 1630) —Above Him stood the Seraphim. 
Motet. Ed. by E. S. Roper = 
Handel, G. F.—O Lovely Peace (From "Judas Maccabeus") . 
Haydn, Joseph—Praise the Lord, ye Heavens adore Him. 
With Descant by W. G. Whittaker AL: 
Jacob, Gordon—Brother James Air. With Descant AS 
Also published for S.S.A. and S.A.T.B. 
Jones, David Hugh—Hymns and Anthems. Three Sets each .20 
Each set contains Unison and Two-Part numbers, accom- 
panied and unaccompanied. 


Ley, Henry G.—Rejoice in the Lord Alway 12 

Scott, C. P.—The Junior Anthem Book .60 

York, Curtis—For the Beauty of the Earth 10 
UNISON 

Bach, J. S.—Et exultavit (My Soul rejoices) -20 


From the "Magnificat" 
Four Chorals: Hail now the Gladsome Morrow (Easter)— 
A Morning Song—Be with Envy not Aflame— 


O Jesus, Sweet Child .20 
Strike, O Bell (From Cantata No. 53) .20 
Boyce, William—O turn away mine Eyes. 

Ed. by Hylton Stewart 212 
Croft, William—Whither shall | go then from Thy Spirit?  .16 
Dyson, George—! vow to Thee, my Country 12 

Praise 12 
The Seekers a2 
Te Deum and Benedictus 32 
Grace, Harvey—Pioneers (Marching Song) 16 
Handel, G. F.—Heroes, when with Glory burning 
(From ‘‘Joshua'’) 12 
O Lord Whose Mercies (Aria from "'Saul'’) 12 
Lee, E. Markham—Here a Little Child | stand AZ 
Piggott, H. E—Come, my Way, my Truth, my Life sha 
Purcell, Henry—Evening Hymn (On a Ground) .20 
A Morning Hymn 16 
Shaw, Martin—Go forth, with God. With Descant 16 
Sweeting, E. T.—The Upright Man 82 
Taylor, Colin—A Child's Prayer (Father, we thank Thee for 

the Night) 2 
Tomblings, Philip—The Man of Life Upright st? 
Walker, Ernest—Sweet Obscurity (Sweet are the Thoughts 

that Savour of Content) 2 
Warlock, Peter—Balulalow sl2 
Winn, Cyril—Invocation (Step out my Feet) +2 


NEW ANTHEMS FOR MIXED VOICES 
A Cappella unless otherwise noted 


Palestrina—-Why do the Heathen rage? 


Ed. by M. N. Lundquist <f2 
Casali, G. B.—Lord, reveal to me Thy Paths 

Ed. by M. N. Lundquist st2 
Wolf, H.—Evening Hymn. Ed. by M. N. Lundquist 15 
Lundquist, M. N.—Jesu, Priceless Treasure (Based on 

Choral by Cruger) 15 
Levenson, B.—How Beautiful upon the Mountains. Acc. .15 
Bornschein, F.—Thou Comforter a2 
Doersam, C. H.—Once to Every Man and Nation. Acc. 5 
Doersam, C. H.—Responses 16 


Candlyn, T. F. H.—Benedictus es Domine (G Major). Acc. .12 

Martin, W. B.—The King of Love my Shepherd is. With 
Children's Choir or Soprano Solo 15 

Mendelssohn, F.—Art Thou Weary, Heavy Laden? S.A.T.T.B. 
with Organ Acc. (Nocturne from "Midsummer's Night 
Dream" arranged by Dr. H. A. Fricker) 18 


Ask your local dealer — or 
‘CARL FISCHER, Inc. 


COOPER SQUARE, NEW YORK 
Boston e Los Angeles S Chicago 


























326 THE FIRST ESSENTIAL: 


Beasts,” Bf, 8p. c. b. s. me. (Gray, 15¢). If you're 
afraid your congregation will enjoy some of its Christmas 
music, skip this, for it is music of the grand old style that 
made music famous and popular, ripe to be sacrificed on the 
altar of modern incompetency. Not extremely original, not 
flashy, not record-breaking; just good music, very good. Text 
from old French. 

A8C — Luis H. SANFORD: “Hearts at Christmas- 
time were jolly,’ E, 7p. cu. me. (Galaxy, 15¢). Text 
from ‘Songs of Praise, Enlarged.’ A mixture of 6-8 and 4-4 
rhythms, anthem style; nicely written for voices. 

*A2C — Swiss, ar.C.Dickinson: “O nightingale 
awake,” Bf, 4p. e. (Gray, 10¢). English text by Helen A. 
Dickinson. A fine little carol with delightful melody, rhy- 
thm, and everything else graceful and charming. Arranged 
for s.a.t.b., s.s.a.a., t.t.b., s.s., and s.a. And worth it, every 
bit. How refreshing to find music that doesn’t bluff but be- 
haves itself as music. 

AC — Herbert Ralph WARD: “O lovely Child of 
Mary,” Am, 3p. c. s. me. (Schubert, 12¢). Text by the Com- 
poser. Looks like an anthem, sounds like a carol; attractive 
in spite of minor key. In 4-4 rhythm with opportunity for 
fine effects through phrase-finishing. 


General Service Music 

AM — George W. KEMMER: “Benedictus es 
Domine,” G, 8p. me. (Gray, 15¢). A fine setting for men’s 
voices, Mr. Kemmer knowing enough about voices to avoid 
writing ridiculously for his top tenors. Smooth, agreeable 
music. 

AW3 — Donald D. KETTRING: “Rejoice O land,’ 
G, 7p. me. (Gray, 15¢). Text by R. Bridges. Smooth-flow- 
ing music, well written, for the better choirs; in the true 
a-cappella style, the accompaniment being for the most part 
nothing more than the notes sung. It should work out quite 
well. 

*A — G. OHara, ar.K.Downing: “He smiled on me,” 
Bf, 10p. cq. e. (G. Schirmer, 16¢). Text by D. S. Twohig. 
This would horrify the authorities at St. Mary the Virgin but 
tickle the good old Methodists to death. It’s tuneful, rhythmic, 
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x for repairing, modernizing, 








o and enlarging pipe organs. 


s Insist upon our products. 


ORGAN SUPPLY CORPORATION 


540-550 East 2nd Street Erie, Penna. 














If organ problems are curtailing 
your musical services, consult 


AUSTIN 


Organ Architects and Builders 
Controlling Exclusively all Austin Patents 


AUSTIN ORGANS, INC. 
Hartford, Conn. 
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and lovely; and of course the sentimental text goes right along 
with it. Any harm in having beautiful music in church? If 
you say yes, skip this; if you say no, buy it. 

A — C. Albert SCHOLIN: “Create in me « clean 
heart,” 4p. u. e. (Hunleth, 15¢). Psalm text. Smooth, sim- 
ple music that doesn’t try what it can’t do; most choirs will 
like it. Unpretentious, therefore appropriate. A4~: “Eye 
hath not seen,” F, 5p. u. e. (Hunleth, 16¢). Text from 
Corinthians. Again a high quality of simple, direct, unpre- 
tentious music; this one is even better than the other. 

A — R. S. STOUGHTON: “Earth is the Lord’s,” F, 
10p. c. b. e. (Presser, 15¢). Text from Psalm 24. A rather 
melodious anthem, simple harmonies, natural progressions ; 
the bass solo is quite tuneful. It’s the kind of anthem that 
meets the needs of the greatest number of choirs. 

A — Eric H. THIMAN: “Eternal God is thy Refuge,” 
D, 5p. me. (Gray, 12¢). Deuteronomy text. Nothing par- 
ticularly inspired here but the Composer has the knack of 
writing for voices and making it sound right, and this is no 
exception; for these times it’s appropriate. And a good 
enough anthem too, but not a Thiman best. Better use it. 
A:"Hymn of Freedom,” C, 8p. me. (Gray, 15¢). About the 
same can be said of this, adding only that much unison sing- 
ing is used, and that’s almost always effective. All average 
and better choirs can use these two anthems with credit to 
themselves and benefit to their services. It is significant that 
one of the world’s greatest choral writers does not indulge 
in the folly of 8-part work; these two are 4-part. 

*A4+ — Zwingli, ar.C.Dickinson: “Lord we cry to 
Thee,” F, 6p. e. (Gray, 12¢). Quite a musical and melodic 
work, simple, graceful lines and harmonies, varied in treat- 
ment, altogether good. In one section the tenors are divided 
so as to have men’s voices singing the melody with the so- 
pranos. Old Zwingli (1529) wrote the text too. It’s the 
kind of music that builds to better. 








Memorization for Organists 


A practical correpsondence course especially 
designed for organists 
€ 


The technic of memorization will be explain- 
ed and illustrated in detail, using well-known 
organ compositions for examples, and follow- 
ing the methods used by Mr. Cheney in pri- 
vate lessons in his New York Studio and in 
his classes of the past four years at the 
Juilliard Summer School—the same methods 
used in memorizing his own concert reper- 
toire (consisting of all of Bach and Franck, 
most of Widor, Vierne, Karg-Elert, etc.). The 
course, applicable to beginners as well as to 
concert organists, will be ready January 6, 
1941, and will consist of twenty-five indi- 
vidual lessons, one each week for twenty-five 
weeks, with individual problems dealt with 
by direct personal correspondence. Cost of 
the complete course, Thirty-Five Dollars. 


For information apply direct to 


WINSLOW CHENEY 


Metropolitan Opera House Studios 
1425 Broadway — New York City 
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Ghrisimas Anthems 


MORTEN J. LUVAAS 
1330 As Mary Walked Through Thorny Woods. (Old 





IBIS hd coe inartere cima ainter ss 15 
1282 At Bethlchem | in Judah. (17th Century Melody) .16 
1268) Ailetiate; Grriet Se Betis. ..scscceceesseccccsscersesescsnvsassiaseee 16 
1289 Behold a Rose of Beauty. (Reisiger).......... 2 
840 Hark, Now, O Shepherds. (Moravian) 16 
41 In Excelsis Gloria. (Breton) .........cceecseeeeeetenereee .20 
i288 On the Mountain. (Silesian) ...........ccceeeeee 16 
i283 Sweetly Angel Choirs Are Singing. (Slovakian).. .16 
1076 The Virgin's Lullaby. (Hokanson) «0.0... 16 
JOSEPH W. CLOKEY 
889 Carol of the Birds and The Music of the Bells. 
(FT a ee en acre re 15 
888: © Tell Me; Children Dear. .......-....:...:..c0..c0cecessss0000. 12 
J. MEREDITH TATTON 
1180 Sing We of Mary and I Sing of a Maiden. .......... 2 
HAE Oil eoig We TUAW OI EIS 65505 cass ccspcecienses czars Zavestovsbsadspseus 15 
A. E. BAKER 
1138 Whence Is that Goodly Fragrance? (French) 
AUISON! GWItT COSCON: (cxsiccstescercsssssecceciesnsrscocs 15 
CHARLES REPPER 
467 | Sing of the Lady of All Most Fair. 0.0.0.0... 10 


FRANK C. BUTCHER 
1077 Sunny Bank. (Scarlatti-French) With solo, organ 
octet 1 SR eas ed nD esr emcees ea eR ree 16 
T. STANLEY SKINNER 
993 The Christ-Child Lay on Mary's Lap... (Carol 
on the Phrygian Mode) Words by G. K. Ches- 
DANG ctasescceute castes ttetseysiascsvse wistcnos wind Capa atanictasectvevs 2 
C. S$. LANG 
DEE Tres WRG AO GAH BUS e: oss ciccisecsicescscecesscsesceseiss. _ 6 


Write for sample copies 


C.C. Biechard & Co 


22} COLUMBUS AVENUE, BOSTON, MASSACHUSETTS 























Music for Christmas 


for Choirs of Mixed Voices 
New (just issued) 





Carol of the Sheep Bells................ Richard Kountz .15 
Glory in the Highest.............. Katherine K. Davis .12 
Hearts at Christmas-Time 

Were Jolly.............0.... Luis Harold Sanford .15 


Three Christmas Carols....arr. Katherine K. Davis .20 
The Christ-Child’s Visit....arr. Frederick Erickson .15 
Christmas Day is Come....arr. Katherine K. Davis .16 


Perennial Favorites 


Sing We Noel Once More 
arr. David Stanley Smith .12 





Welcome Yule (Unison).................0+ Eric Gritton .12 
A Spotless Rose.............:cccccccsees Herbert Howells.....15 
Down in Yon Forest....arr. R. Vaughan Williams .15 
Christmas  Eye-:....:0.:.scsssscosscesse0 Richard Hageman .20 


*Twas in the Moon of Winter-Time....Pietro Yon .12 
Everywhere, Christmas Tonight!..T. Tertius Noble .15 
Holy Day Holly Carol....arr. Channing Lefebvre .15 


A delightful, short Christmas Cantata 


Hor Us a Child is Born 


for Chorus of Mixed Voices, with Contralto, 
Tenor and Bass (or Baritone) solos 


by J. S. BACH 


35 cents 


Galaxy Music Corporation 
17 West 46th Street New York 
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College — 
Los Angeles, Cal. 


A striking example of Wicks engineering is here shown in this 
unique installation at Mt. St. Mary's College, Los Angeles. Wher- 
ever an installation problem presents itself, Wicks staff of 
specialists will be found particularly effective in designing an 
instrument best fitting the requirements. 


Mr. Raymond Hill, nationally known teacher and organ virtuoso, 
collaborated with the Wicks Company in creating this pipe 
organ, and a study of the specifications, which will gladly be 
furnished upon request, will be found intensely interesting to 


organ enthusiasts. 


If contemplating the purchase of a pipe organ, we cordially 
invite you to send for a group of brochures and folders outlining 
the latest in Wicks Organ construction. Outstanding discoveries 
in tonal matters, startling mechanical developments and other 
features will further convince you of Wicks Organ superiority. 


If you have not received your copy of the new 

4 folder—'' Wicks Organ of the Month" (an inter- & 
esting mailing piece to be published each month) 
—please advise us... it will be sent promptly. 


WICKS ORGANS 





WICKS ORGAN COMPANY 


HIGHLAND * ILLINOIS 


Depariment THO, 




































































nn A SELECTED GROUP OF 
1940 CHRISTMAS ANTHEMS JAMES H. ROGERS 
Mixed Voices ORGAN COMPOSITIONS and ARRANGEMENTS 
J. oe BAIRD ee, From Rustic Wedding Symphony. (Goldmark, 
“The oventry Carol” (With Jr. Choir ad lib.) p. .) Trans. W. J. Westbrook (30326) .......... . 
Capriccietto. 2 1 SUSE) Sess organ cecn nek .50 
Ww. A. GOLDSWORTHY a. “(Bizet.) Oe erg sasnaas RR re ee er 40 
“Bethlehem” (Adult and Junior Choirs) ater am go  perens Op. 85, No. 2) (30370)....- = 
RoBERTA BiTGOOD (4:7.) Hallelujah Chorus, Krom Mount of Olives. (Beothoven.) 
“Grant Us Thy Peace” (3-part round) an oo “| Z- eager SEbShrae scene hee sGs ono s 2 
nternationa: OMTRASY. (1499S). ccc crcc ccc cesecescsvveseecs ° 
CLARENCE DICKINSON (477.) In the Forest. Sous ies Bois. (Durand. Op. 78.) 
“Citizens of Chatres” (French) J eC rr eee 50 
Invocation. (Capocci) Ns ii big CKae ane he 0445044504 00 50 
Women’s Voices (S.S.A.) nde ake (1 or H —— —_— aes ons akin tine 50 
March. chumann. p. 76, No. 
JOHN HOLLER mae A. Guilmant (30330). settee te ete eee tte ee 50 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
M—Men's voices. - 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4+—Partly 4-part plus, etc. 

Mixed voices and straight 4-part if 
not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 
G—Good Friday + Thashestving. 


L—Lent. 

After Title: 

¢.g.cq.qc.—Chorus, quartet, chorus 
{preferred or quartet, quartet 
preferred) or chorus. 

s.a.?.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated). 

0.u.—Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 


ps pages, etc. 
3-p.—3-part writing, etc. 
Al.bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 

h—History of old organ. 

= pipework, or detail 
oto. 

ote of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*—Photograph. 


@ PROGRAM COLUMNS 
Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O. assumes no responsibility 
for spelling of unusual names. 
Recitals: *\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a ''solo- 
ist" preceded that work; if used at 
the inning of any line it marks 
the beginning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious Abbreviations: 
a—Alito solo. q—Quartet. 


b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 


m—Men's voices. w—Women's 
ertoire. voices. 
o—Organ. 3p—3 pages, etc. 


— 3-p—3-part, etc. 
yphenating denotes duets, etc. 
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THE GREAT & SMALL 


Richard Ellsasser, aged 14, and console of Wanamaker organ in New 
York upon which he played his Oct. 5 program. 
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Keyboards Progress to Modern Forms 


By HARRY B. WELLIVER 


History of the Console: Article 5 


Macs of the information con- 


cerning seventeenth- and eighteenth-century French organs 
comes from |’Art du Facteur d’Orgues, by Dom Bedos de 
Celles, Benedictine of the Congregation of Saint Maur. The 
French Academy was responsible for the publication of this 
work in 1766. It is from this source that Dr. Audsley (1) 
has reproduced a console of a seventeenth-century French 
organ. It appears to be made like our stopknob console. 
The ends of the stopknobs are rounded off much in the 
fashion of a small door-knob. The two stop jambs, four 
manuals, and the music-rack are enclosed in a picture-frame- 
like structure about 5’ wide and 4’ high, the manuals being 
placed at about the same distance from the pedals as our 
modern examples. The pedalbcard consists of simple “toe 
pedals” which are scarcely more than elongated levers pro- 
jecting up through the top of a small box-like structure. The 
manual compass is fifty notes, the pedal twenty-seven. 

A good example of a console of this type with pedals of 
the same design exists in the organ of St. Gervais, Paris. The 
illustraticn of this console, which we have included here, 
comes from T.A.O. [Hugh McAmis introduced this in- 
strument to American readers in our December 1924 issue, 
which see for the s:oplist and other details. Note that the 
pedal compass goes down to AAAA and, says Mr. McAmis, 
stops at BB.—Ep.} The original instrument at St. Gervais 
was erected in 1551 by Pierre Thierry, according to Raugel 
(16). The organ has been rebuilt and enlarged many times. 
The present instrument was restored as nearly as possible to 
the state in which it existed prior to the time of being com- 
pletely wrecked by the explosion of a shell from a German 
gun in 1918. The five manuals and the crude pedals are 
clearly shown in the photograph. Note the draw-stops with 
the square sleeves. 

Of the organs in Italy during these two centuries, many 
seem to have been the products of German or Flemish build- 
ers, The instrument in the Church of Santa Maria di Carig- 
nano, Genoa, constructed in 1660, was the work of two Flem- 
ish Jesuits, William Hermann and Johann Heid. The manual 
compass was CCC short to c* and pedals, CCC short to D. 
We are told that this organ had “ten accessory movements,” 
which we interpret to mean couplers. 

English organs of the seventeenth and eighteenth centuries 
were, in some respects, a hundred years behind Continental 
instruments. Robert Dallam in 1632 erected an organ in the 
Gathedral at York. The instrument contained two manuals 
of fifty-one note compass, as opposed to the fifty-four note 


S51 


Abandoning their original clumsiness the manuals 
have reached a general form, size, and shape that 
needed only modern improvements to make them fit 
the current ideal; pedalboards at last gained in their 
struggle for permanent recognition. 


compass of Continental instruments, and had no pedals. As 
we shall see presently, English builders, and organists, were 
extremely slow in incorporating the Pedal into their in- 
struments. Of the fourteen stops in this organ, one was a 
Twelfth; there were no Mixtures. 

On January 4, 1644, under Cromwell and the Puritans, 
there was passed (1) an ‘Ordinance of the Lords and Com- 
mons assembled in Parliament, for the speedy demolishing of 
all organs, images, and all manner of superstitious monu- 
ments in the Cathedrals, and Collegiate or Parish Churches 
and Chapels, throughout the Kingdom of England and the 
Dominion of Wales; the better to accomplish the blessed 
reformation so happily begun, and to remove all offences and 
things illegal in the worship of God.” Thus was sounded 
the death-knell for the English organs as well as for the art 
of organ-building. Some of the organs were purchased and 
consequently preserved by private persons; others were saved 
from destruction by church authorities who removed them; 
some few were overlooked by the spoilers; and all the othérs 
were wrecked or entirely demolished. 

When the Restoration was effected in 1660 and interest in 
the organ began to grow again, England was without one 
single organ-builder of merit. There was a veritable famine 
of organ craftsmen. It was into this situation that the French- 
man Harris and the German Smith cast their lots and began 
their separate and equally successful careers as organ-builders. 

Probably the most celebrated organ of Father Smith was 
the Smith-Harris contest instrument built for the Master of 
the Temple and the Benchers about 1687; it included a Vox 
Humana, Cromorne, and Double Bassoon, all new to English 
ears. The compass of the three manuals ran from FF and 
the sharps were divided in the manner which we have already 
described. Smith erected other important instruments at Dur- 
ham Cathedral, 1683-85, and at St. Paul's Cathedral; neither 
contained pedals. 

We are told (1) that Father Smith introduced “quarter 
notes’’ into the Temple Church organ. Nothing more is said 
of this division, however. But we do know that Smith made 
the division of half a note “into one hundred parts (and 
this is not mathematically, but: purely by the ear).”’ Although 
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successfully demonstrated, this invention was never put to use. 

Harris commenced his career prior to 1685 and died in 
1715. Perhaps his most important instrument was that erected 
in Salisbury Cathedral. Its fifty stops were distributed over 
four manuals. There were no pedals. 


The organ erected for the Parish Church of St. Nicholas, 
Great Yarmouth, in 1733, was the work of the Jordans and 
It had three manuals and no pedals. 


Byfield and Bridge. 
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nine stops of 16’ pitch, a 32’ Counter Diapason, and a 32’ 
Trombone. 

In 1790, under the direction of Rev. Mr. Latrobe, pedals 
were introduced into the organ in St. Matthew's Church, Fri- 
day Street, London. They were of a two-octave compass from 
C and were attached to the 16’ Stopped ‘Diapason’ pipes only. 
Another early English use of the pedals was in the West- 
minster Abbey organ, where this important addition was made 





EARLY FRENCH CONSOLE 
In St. Gervais, Paris, developed from the organ first installed in 1551 by 
Thierry; that iron bar is the Choir-Great coupler. 


The compass of Great and Choir was GGG to d® with the 
usual omission of the GGG#. The compass of the Swell ran 
from C to d’. As late as 1774 in the organ in the Church 
of St. Martin, Leicester, there were no pedals; compass of 
Great and Choir was GGG to e*, GGG# omitted. The Swell 
had a compass from F to e*—thirty-six notes, 

These two instruments serve to point out another trait 
peculiar only to English organs. The Swell Organ was almost 
always of a considerably smaller compass than the Great and 
Choir. Samuel Green, dean of English organ-builders at the 
close of the eighteenth century and contemporaneous with 
Snetzler from about 1775, is credited with the extension of 
the Swell to the unprecedented downward range of FF, first 
effected in 1789 in the organ for the Chapel of Greenwich 
Hospital. 

Snetzler is credited with the introduction of the Pedal 
Organ into England where it is generally believed to have 
been first used in the organ built for the Lutheran Chapel, 
Savoy, London. The date of this instrument is obscure. The 
Pedal contained no separate pipes but operated only on the 
lower notes of the manual registers. Both Smith and Harris 
were well acquainted with Pedal Organs in their native 
countries, and their reasons for not making this important 
addition to the English instruments are a mystery. Neither 
man erected a single organ containing pedals. At the time 
when Father Smith was at the height of his fame in England 
and constructing his pedalless organs, Schnitker, the German 
builder, erected a magnificent instrument in the Church of 
St. Nicholas, Hamburg. The sixty-seven stops were dis- 
tributed over four manuals and Pedal, and the Pedal contained 


by Avery about 1800, The compass was a ninth, GG to 
gamut-A, with an octave of unison open pedal-pipes attached. 
Commenting upon this organ, Audsley (1) says, “At the 
time of Avery’s important addition to the organ in West- 
minster Abbey, Bach had, for nearly half a century, been at 
rest in his unmarked grave in St. John’s churchyard, at 
Leipzig; and all his great compositions for the organ, with 
their pedal obbligatos, had been given to the musical world.” 
Not until several decades of the nineteenth century had 
passed did English organ-builders fully realize the importance 
of the Pedal division in the organ. 

Galpin (10) says that one of the earliest notices of a com- 
plete organ in England is found in the account of an in- 
strument erected in 1824 in St. James’ Church, Bristol, by 
English builders. It had four manuals and two octaves of 
pedals from C. We are told that Dr. Hodges, the organist 
there, was “mindful of his weaker brethren,” for, like the 
organ in St. James’ Church, Bermondsey, there was a row of 
keys which could be used by the hand if the performer was 
not accustomed to pedals. More than three hundred fifty 
years had elapsed since the introduction of the pedals into 
the organ, yet their use in England as late as 1824 was far 
from commonplace. This fact seems all the more strange 
when we consider that England was only two hundred twenty 
miles, as the crow flies, from the place where superior examples 
of the Pedal Organ were numerous. 

In 1832 the Englishman, Charles Barker, invented the 
“pneumatic bar,” something of great importance in the history 
of the nineteenth-century organ. When playing upon a 
tracker-action organ, the only type of action known till about 
1832, the organist was required to overcome the combined 
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resistance of the wind, valve-springs, and levers; and this 
resistance was doubled for each coupler added. The pneu- 
matic lever used the pressure of the organ-wind itself to over- 
come this resistance, and thereby made the key-action much 
lighter. 

The addition of Barker's ‘pneumatic bar” to the organ did 
nothing to free the console from its position immediately in 
front of the pipework. The first step in this direction was. 
taken by the Frenchman Moitissier, in 1835, when he invented 
tubular-pneumatic action. This invention makes an impulse 
of wind travel through lead tubes of moderate diameter be-? 
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FRENCH CONSOLE OF 1600'S 
Pictured in Dom Bedos' Art of Organ Building in 1766, two volumes of an en- 
cyclopedia of arts published by the French Academy. 


tween the end of the key and the windchest. A console 
equipped with tubular-pneumatic action could be placed as 
far as 50’ from the pipework. This action was improved in 
1841 by Hill who invented a box pallet, which, moving side- 
ways, reduced the resistance to the finger by one-fourth of 
that required by the ordinary pallet. 

Electro-pneumatic action was the invention of Pecchard, a 
Frenchman (b.1836, d.1903). ; 

After the invention of the electro-pneumatic action the 
Pressure necessary to depress the keys was greatly reduced, 
until now builders can adjust the weight of resistance to ac- 
commodate the taste of the individual organist. 

T. J. Robson constructed an organ in 1847 for the Church 
of St. Michael, Chester Square, London, which was designed 
after the German principle. It had three manuals and an in- 
dependent Pedal Organ. The manuals were of the orthodox 
CC-to-g* fifty-six note compass. The pedalboard, with the 
Pedal Organ running throughout, extended from CCC to F 
—thirty notes. This was the first Pedal Organ of this com- 
plete compass erected in London; thirty-note compass was 
the standard in England until recent years. The German 
authorities, however, fixed their pedal compass from CCC to 
D—twenty-seven notes, but very commonly they terminated 
their boards at C—twenty-five notes. 

The organ for the Cathedral of Ulm was erected in 1886 
by Walcker and had 102 registers, A notable feature was 
“its double pedal claviers of the same compass,” CCC to D 
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—twenty-seven notes. This however may not be the earliest 
instance of the use of two rows of pedals, for William Carr, 
a consul for the English nation in Amsterdam, writes (13) 
in 1688 of ‘an organ with sets of pipes that counterfeit a 
chorus of voices; it hath 52 whole stops, besides half stops, 














DOUBLE-PEDAL CONSOLE 
Dr. Audsley shows the position of the two pedal claviers in the Ulm Cathed- 
ral organ built by Walcker in 1886. 


and hath two rows of keyes for the feet, and three rows of 
keyes for the hands.” [Possibly Mr. Carr thought the sharps 
were one row and the naturals another.—Ep. } 

Not until the middle of the nineteenth century did the 
Swell Organ come into its proper importance in England. 
Then its compass was extended to that of the other manuals. 
Audsley says that the Swell was invariably made to the full 
compass of the manual department in 1905. He also warns 
us that under no circumstances should we depart from this 
practise “unless, indeed, it is to extend its compass upward.” 
The common manual compass about 1905 was CC to g°— 
fifty-six notes, but Audsley in that year recommended CC to 
a’—fifty-eight note compass, and had no objections to extend- 
ing it to c*, especially in instruments containing a moderate 
number of registers. Under no circumstances, he contended, 
should the pedal compass be less than CCC to F—thirty notes. 

The Strand Organ in St. George’s Hall, London, built by 
Henry Willis in 1855, was tuned to the natural scale when 
first erected. Not until 1867 was it altered to equal tempera- 
ment. Again in 1898 the instrument was rebuilt, and the 
manual compass was changed from GGG to a’, sixty-three 
notes, to CC to c*, sixty-one notes. 

[Figures within parentheses refer to the bibliography on 
July page 207.] 

(To be continued) 


Effect of Wind-Pressure 


By Dr. C. P. BONER and R. B. NEWMAN 


Further analyses of six identical pipes with pressure cut in half 


In T.A.O. for June 1939 the 
Authors reported results of preliminary tests on the effect of 
wind-pressure on the tone of flue pipes. The present article 
is an extension of those remarks in the light of further tests 
and observations. 

In the article cited, it was shown that increasing the pres- 
sure on a given Diapason lowers the amplitude of the funda- 
mental (or groundtone) and raises the amplitudes of the 
upper harmonics. This rule holds up to the first overblowing 
pressure, at which the pipe sounds its octave. Thus, an in- 
crease in pressure on a given Diapason will make the tone 
of that pipe considerably brighter. This, of course, is not 
the effect referred to in present-day discussions of the im- 
provements resulting from DECREASED pressure, as will be 
shown later in this article. 
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It is to be noted (see page 193 of previous article cited) 
that increasing the pressure on a Diapason previously voiced 
on a certain pressure increases the odd upper harmonics more 
rapidly than the even, Thus, the musical twelfth, seventeenth, 
and flat-twentyfirst are increased at the expense of the other 
harmonics. On page 192 cf the article cited it was pointed 
out that open flue pipes tend to be weak in the second har- 
monic (octave). Subsequent tests have shown that this in- 
herent weakness extends to the fourth (fifteenth) and sixth 
(nineteenth) harmonics. Hence, if the pressure on a given 
Diapason is increased, the odd upper harmonics would certain- 
ly tend to dominate the even harmonics and the tone would 
tend to become very hard. It is therefore fairly clear that 
“clarity” achieved by merely increasing pressure on a given 
set of Diapasons may well degenerate into hardness and dis- 
agreeableness, even when the pipes are by no means at the 
point of overblowing. 


In a similar manner it may be shown that reducing pres- 
sure on a given pipe will not produce desired results. Fig. 1, 
page 193, of the article cited, shows that as the pressure on 
a given pipe is reduced, all upper harmonics decrease, while 
the fundamental increases slightly. Hence, although de- 
creasing the pressure on the pipe has evened up the upper 
harmonics, it has done so by reducing all of them. Hence, 
reducing the pressure on a given pipe will surely make the 
tone dull and uninteresting in chorus work. It follows there- 
fore that there is a best pressure for any given pipe and 
adjustments should be made to give this pressure. 

The larger question, of interest bcth to builder and organ- 
ist, is this: Given a great amount of latitude in the matter 
of pipe dimensions, is there a best wind-pressure? In other 
words, if pipes are built and voiced on various wind-pressures, 
each pipe having the best dimensions and treatment for its 
particular pressure, will one pipe stand out above the others 
in tonal excellence? The answer to this question is both 
subjective and objective. No mere scientific measurements 
can answer the whole question. More evidence must be 
accumulated on the subject of subjective tonal excellence. 
However, tests like those being made in our laboratory can 
answer the question as to what effect pressure has on harmonic 
intensities. 

Wind-supply can be reduced either by lowering chest pres- 
sure or by decreasing the toe-opening. Although no scien- 
tific study has been made of the equivalence of these methods, 
it is probable that the resulting difference in tonal excellence 
would be of no consequence, If pressure is reduced, the lip 
of the pipe must be lowered in order to place it properly in 
the wind-sheet at the mouth. This lowering of the lip (de- 
creased cut-up) tends to decrease the area of the mouth and 
to stiffen the blade of air, or wind-sheet. It might be ex- 
pected in consequence that a properly-voiced pipe on low 
pressure would produce a tone with higher intensities of 
upper harmonics than a pipe properly voiced on a higher 
pressure. 

With the cooperation of the Hall Organ Company, tests 
were made on the effect of reduced pressure and correspond- 
ingly reduced cut-up. Results are shown in Fig. 1 where the 
solid lines represent the Diapason on 5” wind and the broken- 
lines represent the corresponding Diapason voiced on 2.5” 
wind. Six pipes were furnished by the Hall company, three 
identically made and voiced on 5” wind, and three others 
identically made but voiced on 2.5” wind. The individual 
members of each group gave analyses so nearly the same that 
only the average results are plotted. Measurements indicated 
that the amplitudes of the low-pressure pipe fundamentals 
were only slightly less than those of the high-pressure pipes. 
The difference was measurable by the analyzer but was too 
small to be readily detectable by the ear. The low-pressure 
pipes were voiced, of course, with a lower cut-up. Mouth- 
height for the 2.5” pressure was 0.457” as against 0.531” 
for the 5” pressure, Pipe diameters were substantially 2”. 
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HARMONIC NUMBER 
REDUCING PRESSURE FROM 5” to 2.5” 
The solid lines show the strength of the first 20 partials on 5’ wind, broken- 
lines the same on 2.5” wind. 

Several notable results are apparent in the graphs. The 
second harmonic (octave) of the low-pressure pipes is twice 
as strong as in the high-pressure pipes. Similarly, the lower 
pressure produced a stronger third harmonic (twelfth). In 
fact almost all the upper harmonics were more pronounced 
in the low-pressure pipes. It therefore seems clear that re- 
duction of pressure, when accompanied by proper lowering 
of the upper-lip of the pipe, produces greater upper-harmonic 
development, within the range embodied in these test pipes. 
Since changing pressure and cut-up affect individual harmon- 
ics in varying degrees, it is possible that there is some best 
pressure and cut-up for a given desired type of tone. There 
is possibly a combination of pressure, cut-up, mouth-width, 
and mouth-top relation that will produce a Diapason of un- 
usual clarity and beauty. 

The subjective phases of the problem of tonal excellence 
also remain to be investigated. The question, in brief, is 
this: What array of harmonics in Diapasons will produce 
a tonal ensemble most acceptable to unbiased, yet- musically 
competent, listeners? Will the same best harmonic structure 
in a Diapason suffice for all legitimate uses of the set—in a 
small organ where only 8’ and 4’ Diapasons are found, and 
in larger instruments with a chorus? Some will be tempted 
to pass snap judgment on these problems, without stopping 
to think that they themselves are not unbiased. Musically 
speaking, it is very easy to become biased by one’s own back- 
ground and beliefs. Whether there exist any observers that 
are both musically competent and unbiased is problematical. 
But the existence of a best harmonic structure is almost axio- 
matic, even though its discovery must rest on the observations 
of persons who might not exist, at least in the minds of 
those of us who are biased. In such a dilemma, an hypothe- 
sis seems to be-the best thing; it will furnish at: least one 
definite ground for experimentation and observation. 
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In the experience of the Authors, the worst pipes have been 
of two general types: 

1. Those with a very strong fundamental, accompanied by 
upper harmonics that: (a) are extremely weak; or (b) have 
amplitudes that decrease rapidly as the number of the har- 
monic increases. 

2. Those with a medium-strong, or weak, fundamental, 
accompanied by strong harmonics with irregular amplitude 
patterns, i.e. with certain harmonics strong and adjacent ones 
very much weaker. 

Pipes in Class 1 tend to be dull and uninteresting, perhaps 
muddy and heavy in tone. The fundamental is so strong 
that it masks the upper harmonics; and the upper harmonics 
are inherently so weak that they would scarcely be heard in 
the face of the masking by a considerably weaker funda- 
mental. Frequently, in the worst cases of this type, the 
listener can barely tell when the 4’ coupler is added to the 
8’ Diapason. 

Pipes in Class 2 tend to be harsh and irritating. Their 
pseudo-brilliance, produced by a few outstanding harmonics, 
is achieved at the unwarranted expense of tonal beauty. 

If these observations continue to be confirmed as tests pro- 
ceed, we MAY be able to say that a good Diapason tone is one 
having: 

1. A fundamental not much stronger than the octave and 
twelfth (perhaps the fundamental should be weaker than the 
octave, but stronger than the twelfth). 

2. A series of upper harmonics in which the amplitudes 
decrease slowly as the harmonic-number increases. 

3. No single harmonics that stand out markedly above 
their adjacent ones. 

The analyses and listening tests on the pipes of Fig. 1 in- 
dicate that the low-pressure pipes furnished, more nearly 
comply with these three hypothetical requirements than the 
corresponding pipes furnished on the higher pressure. The 
amplitude of the fundamental is somewhat lowered and upper 
harmonics are strengthened. The pattern of upper harmonics 
is made smoother in the pipes on lower pressure. 


American Organ Players’ Club 
Celebrates Fiftieth Anniversary in Philadelphia, Oct. 12, 1940 

© If churches were as steadfast as the A.O.P.C., 
organists would enjoy a happier life; they'd never be fired. 
The A.O.P.C. chooses its officers carefully and then hangs 
on to them. In fifty years it has had only two presidents: 
Dr, David D. Wood who, so far as we could learn, was the 
one who first saw the need for an Organ Players’ Club and, 
by doing more towards establishing it than any other one 
person, may perhaps be called the founder; and the late Dr. 
John M’E. Ward. Dr. Wood was president from 1890 to his 
death in 1910; Dr. Ward was elected president in 1910 and 
retained the office until his death on Aug. 30, 1940. 

The levity for which the A.O.P.C. has long been noted was 
largely absent from the present celebration; the death of its 
president was all too recent, his term of office had been all 
too pleasant and long, to encourage much banter. But the 
anniversary was none the less joyfully celebrated with quite 
a distinguished attendance, just as Dr. Ward would have 
wanted it. Dr. Henry S. Fry, vicepresident and chairman of 
the executive committee, automatically became president upon 
the death of the president, though he chooses instead to be 
only the acting-president. 

The occasion was an all-time first. It never happened be- 
fore and it can never happen again now, for the A.O.P.C. 
was the first fraternal group of organists to be founded in 
America and to exist harmoniously long enough to celebrate 
a first half-century. That made history, very agreeable history. 
There is something about a crowd of Philadelphia organists 
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that puts you in a good humor. They’re that kind of people. 
They have a perfect right to be uppish if they want to, but 
they choose otherwise. 

The celebration began with a dinner at Holland's, during 
which the Club made a gift to Herbert S. Drew who has been 
its treasurer for twenty-five years, also making a presentation 
to Dr. Charles Heinroth of New York who was there not only 
to make the occasion a more notable one all around but also 
to play the anniversary recital, which he did gloriously in Dr. 
Rollo F. Maitland’s Church of the New Jerusalem. Incident- 
ally it was probably in this same church that the A.O.P.C. 
was actually organized in 1890. ; 


DR. HEINROTH’S PROGRAM 
Guilmant, Lamentation (Memoriam, to Dr. Ward) 
Willan, Prelude-Passacaglia-Fugue 
Bach, Five Choralpreludes and Sinfonia to We Thank Thee 
Reubke’s 94th Psalm Sonata 


The A.O.P.C. is not a free-for-all. One must know how 
to play an organ to gain admittance and there are no excep- 
tions, unless perhaps for an occasional honorary member (and 
they are few & far between, fortunately). The examination 
requires the candidate to play two pieces, read a trio at sight, 
transpose, and harmonize a melody; there is no paper-work 
test. The Club has a senior-membership rating, for which 
the requirements are slightly tougher—including harmonizing 
a melody in four-part (as though any average listener could 
ever know much about what happens to the under parts) and 
reading an open four-part score. The Club believes that if a 
watch ticks and keeps good time, it’s not necessary to take 
it apart and see why. If an organist can do these tricks and 
play a few pieces, they take him as an organist without third- 
degree examination into the equipment by which he’s done it. 

One member was present who owned up to having been 
there fifty years earlier; nobody else would admit it. Mr. 
Banks (composer) even denied that he had been there for 
the 25th-anniversary celebration, claiming he couldn't have 
been old enough to be anywhere at such an unearthly period. 
Stanley Reiff (you know some of his organ pieces too) ad- 
mitted the charge. Dr. Maitland read a letter from Dr. Alfred 
Hollins and secretary Bertram P. Ulmer read Dr. Hollins’ 
cablegram to the Club. The levity of the occasion was pro- 
vided largely by Dr. Fry in small doses, and by S. E. Gruen- 
stein of The Diapason in two excellent wallops which cheered 
up the guests not a little. 

And the celebration ended, so far as the New Yorkers 
knew, with .a magnificent performance of, chiefly, the Willan 
Passacaglia and Reubke Sonata, by Dr. Heinroth whose best 
stories for the dinner never did get told. Such was the mark- 
ing of a mile-stone in the history of the American organ 
world. There may have been a democrat or two present, but 
they were not encouraged. The Club wants to continue, to 
celebrate its seventy-fifth and even its hundredth anniversary. 
Heaven help it—T.S.B. 


Organ-Building Details Wanted 


¢ Mr. Welliver’s compilation of facts about the development 
of the organ has been masterfully done; T.A.O. is proud of 
the privilege of publishing his articles. Now he comes to 
comparatively recent times and the field is almost barren, 
especially in America. T.A.O. is full of facts & fancies about 
organ accessories and their invention and application, but all 
too often it is impossible to learn the rock-bottom truths. We 
would like to have the definite record of the inventor, date, 
patent-number, ‘and organ in which first applied, covering 
every detail of the development of the organ, tonal and me- 
chanical. We do not care whether the device is still in use 
or not. Any reader who can contribute details to this worthy 
purpose is urged to take the time and trouble to do so.—Ep. 
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In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





A Few Problems 


\/ HEN a man or a system is reach- 
ing down into your pocket and into the treasury of your 
employer and robbing you both of your American right to 
liberty and the pursuit of reasonable happiness, it often helps 
to know the kind of people who want that man or that sys- 
tem perpetuated, As our readers now know, Tammany Hall, 
one of the world’s most vicious political organizations, is una- 
nimously behind the Roosevelt system. I believe the former 
head of Tammany Hall is now serving time in the state pen- 
itentiary for offences against humanity. 

The Times, a newspaper in Chattanooga, Tenn., that had 
always been democratic, announced its stand against Mr. 
Roosevelt. Some of the editorial staff could not agree with 
the Editor. Were they discharged? No, they were given 
leave of absence with the assurance that their jobs would be 
theirs again when they wanted them. That’s the American 
way of doing business. 

But the leader of the democratic forces in that city made 
a public appeal to all subscribers to the Chattanooga Times 
to cancel their subscriptions, and to its advertisers to discon- 
tinue their advertising. And that’s the way the Hitler system 
began business in Germany. Now it’s suicide for a German 
citizen to disagree with Mr. Hitler. 

How political treachery develops is clearly illustrated by 
Germany. First they tried gentle means of silencing op- 
position That did not last long; soon they were stoning 
their opponents, then smashing the windows of their homes 
and stores, and finally arresting and murdering them secretly 
without trial. Evil-minded men do not stop at gentle means. 
They go from gentle to violent, always to violent. 

And they are doing it at last in America. Early in October 
those who want the Roosevelt system perpetuated began to 
throw stones, eggs, fruit, even chairs and waste-baskets at the 
candidate of the republican party opposing Mr. Roosevelt. 
Certainly Mr. Roosevelt is too much a gentleman to support 
such tactics, but the dangerous truth is that the system he 
typifies and the organization he leads does use them. Follow- 
ing the steps of Hitler as surely as night follows day. 

Mr. Roosevelt and the Roosevelt system have been the 
cleverest manipulators of political trickery our nation has ever 
witnessed. Every underhand trick known to politicians has 
been used—the first time in American history that such tactics 
tainted the occupant of the White House. So far have they 
gone that the. newest trick, as I write, was the ‘‘announce- 
ment” from “authoritative sources” that Hitler and Mussolini 
secretly want Mr. Roosevelt defeated. The Roosevelt system 
knows very well that thousands of votes, from voters totally 
incompetent to exercise such a privilege, will result by the 
spread of such lies in America. If Hitler and Mussolini are 
against anything in America, we are all unitedly for it. But 
to show such perfidy in a presidential campaign is brand new 
in our country. What a pity. 

If your salary is again as high as it was a dozen years 
ago and you can make net savings each year now as you did 
then, if you can name just one organ-builder whose factory 
is working at even half capacity, then these remarks are 


politics and not economics, and have no place in an organ 
magazine. If you can, Can you? 

Let us not be shallow enough to believe the Roosevelt 
Machine's statement that conditions are bad by natural causes 
and the present methods should be continued. They've been 
tried for almost eight years, to the tune of the greatest 
squandering of billions even known in American history; it’s 
high time we're stopping a failing method in favor of some- 
thing else. Only a blithering idiot and complete fool would 
continue priming the pump for eight years; a sane man would 
stop at the end of an hour if it didn’t succeed by that time. 
It’s time we stop. Let’s try a business man’s methods. 

Do we want an American brand of Hitlerism in America 
under any pretense whatever? We're getting it slowly, bit by 
bit. The complete bankruptcy of the employer is the first 
step. Your last chance to stop it comes early this month. I 
don’t mean your last chance for four more years. I mean 
your LAST chance. 


-—t.s.b.— 


If I had the training of a future organist in my control I 
would begin by having him buy a fine-quality record-playing 
radio, and library of phonograph recordings of orchestral 
music, chiefly that of Stokowski and the incomparable . Phila- 
delphia Orchestra. He would then spend at least one hour 
a day listening to broadcasts of the better jazz-bands, a half- 
hour a day playing orchestral recordings, and two hours a 
day learning to manipulate his fingers on a piano keyboard. 
He would not be allowed to play any Bach or other good 
music on the organ until he had memorized innumerable 
simple transcriptions for the organ, confining himself to the 
selections his friends and family were willing to listen to. 

For his introduction to Bach he would be required to hear 
performances or phonograph recordings of the “St, Matthew 
Passion” and the “B-Minor Mass.” Next would come the 
Brandenburg Concertos as recorded by Stokowski. He would 
not be allowed to hear any organist play Bach. After hearing 
Stokowski’s recording of the Adagio in C from the Toccata- 
Adagio-Fugue he would then take the score to the organ and 
learn the Adagio, 

Nobody has the slightest definite knowledge of how Bach 
wants his organ music played; the nearest we can come to 
knowledge is merely our own native good sense. And the. 
best guide there, is to eternally remember what Bach did in 
the “St. Matthew,” the “B-Minor,” the Brandenburg Con- 
certos, and the Orchestral Suites. The one great hindrance 
to organ performances of Bach’s music is the fact that virtual- 
ly every organist in the world was compelled to do his early 
ptactise, acquire his first tastes, from hopelessly small and 
deficient organs in which the only tone colors available were 
a windy Diapason and a tubby flute. And few of us have 
ever been able to overcome that initial handicap. 

I would like to see an audience of music-lovers forced to 
hear two student organists play, for example, Bach’s Come 
Sweet Death and Air in D as given in the new Presser 
collection of transcriptions; one of the organists would be 
the average student, brought up in the traditional manner; 
the other would be a student brought up on the suggested 
library of orchestral recordings. Nobody would have to guess 
the outcome.—T.S.B. 


336 











FOR AVAILABLE DATES APPLY _ TO Bata 


MANAGEMENT BERNARD R. LA BERGE, Inc. 2 WEST 46th STREET, NEW YORK 


L 








338 


E. Power Biggs at Columbia 


First Recital in the Complete-Bach Series, Columbia University, New York 

© One of the notable events of the organ-recital 
season was the Oct. 7 program opening the complete-Bach 
series on the new Aeolian-Skinner in Columbia University, 
New York. For the program see T.A.O. October page 318; 
for the organ, June page 171. The chapel at Columbia is a 
good-sized but not large auditorium, with short galleries left 
and right; the organ is housed left and right of the chancel, 
the console in normal position, the organist visible in profile 
to the audience. The audience was flatteringly large, and 
flatteringly attentive; only three persons left before the con- 
clusion of the program—which is unusual for New York. 

It is exceedingly difficult to fairly analyze a Bach style when 
the reviewer personally happens to favor one style and the 
player the other, but it may none the less be wholesome to 
attempt it. Which style is the better is for time to tell. But 
audiences both in New York and in Boston, as well as in 
other cities, have attended the baroque-Bach so fervently that 
Mr. Biggs, now in a position of leadership, should be a lot 
more scornful of contrary viewpoints than his modesty permits 
him to be. In Boston he played to sold-out houses. In New 
York he begins with what amounts to a full house. If I were 
a recitalist I'd rather have a full house than a satisfied critic, 
especially when the full house doesn’t entail any lowering of 
classic idealism, which it doesn’t with Mr. Biggs. He’s a 
steadfast Rock of Gibraltar when it comes to keeping himself 
out of his Bach so that Bach (as he sees it) and not Biggs 
shall speak the message. 

There is some reverberation in the chapel so that clean-cut 
playing is quite impossible; however it is not bad enough to 
spoil anything even if it does preclude that sparkling clarity 
so many of us like. A quick calculation of the organ shows 
19 ranks of 8’ manual registers and 33 ranks of mixture- 
work (2 2/3’ and higher). The mixture-work was used for 
most of the louder passages, and there were a lot of them; 
one or two of the choralpreludes were played softly, as were 


also parts of the Pastorale and an occasional section of the - 


eight little Preludes & Fugues. For the rest, the effect was 
mixture-work—which incidentally is an effect not possible 
on any other instrument than the organ. 

Of one thing I am sure, that the old man himself left only 
one possible clue to how he himself would color or freeze 
his organ music, and that clue is the color or lack of color in 
his orchestral pieces, the warmth or lack of warmth in the 
vocal solos of his “St. Matthew” and ‘B-Minor.” 

Here’s the list of 8’ manual registers in the Columbia organ 

-which we give to show that the instrument is not all-bar- 
oque: 

Principal, Diapason, Nason Flute (of raspy Diapason 
quality, not of flute character) ; 

Bourdon, Spitzfloete, Stopped Flute, Orchestral Flute, Ge- 
deckt ; 

Viole de Gambe, Viole Celeste, Viole, Dulciana, Unda 
Maris, Muted Viol; 

Trompette, Hautbois, Clarinet, Orchestral Oboe, Krumm- 
horn. 

Not bad, is it? I would have used them a great deal more 
and the mixtures less. I think Bach should be just as color- 
ful and emotional on the organ as he is in his “St. Matthew,” 
the ‘‘B-Minor,” and those superb orchestral pieces. Mr. Biggs 
thinks emotion, color, warmth, and feeling should give way 
before contrapuntal lines in massive full-organ effects with 
mixture-work ; and the audience liked it well enough to stay 
to the end. 

Who other than Mr. Biggs could make people buy Bach in 
Boston and a great University hand him out as its free gift 
to the public in New York? I might ask also, who could 
inspire a greater confidence than he does by his manner of 
eloquent reserve at the console? That he chose to ignore the 
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beautiful 8’ registers in favor of colorless mixture-work is 
the way he thinks Bach should be played; he does it master- 
fully, in a way to command the respect of every cultured 
listener who is big-hearted enough to be able to respect true 
achievement without in turn departing one iota from his own 
contrary tastes. And here also we have the added asset of a 
sterling personality of which the organ world can well be 
grandly proud.—T.S.B. 





DR. HENRY S. FRY 
who presided at 50th anniversary celebration of Americon Organ Players” 
Club, Philadelphia, October 12, 1940. 


Joseph Bonnet's New York Recital 
First Presbyterian Church, Oct. 14, 1940 
© Joseph Bonnet, whose first concert appearances in 
America some two decades ago brought almost a new art to 
our organ world, is again touring the country from coast to 
coast, under Bernard R. LaBerge management. Even before 
the month of October started, he had already been booked 
for sixteen October recitals—almost as much as any concert 
artist can be expected to play with credit to himself. His 
New York program was given in the First Presbyterian, home 
= the Guilmant Organ School of which he is honorary presi- 
ent. 
MR. BONNET’S PROGRAM 
Bach, Prelude & Fugue D 
Bach, O Guiltless Lamb of God 
Bach, Passacaglia 
Bach, Sonata 3 
Bach, Dearest Jesus We are Here (two) 
Bach, Fantasia & Fugue Gm 
Arriving at the church almost a half-hour before the recital 
we found the entrance and sidewalk already crowded, and the 
police present to keep order. Admission was by complimen- 
tary ticket and by the time the recital-hour arrived, the church 
—auditorium and both galleries—was virtually filled. When 
the collection-plate passed, about the middle of the program, 
it was filled more with bills than silver, which perhaps may 
be taken as an indication of the audience’s appreciation of 
the program and esteem for Mr. Bonnet. 
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It would be interesting to analyze Mr. Bonnet’s playing, 
but his reverent approach to and attitude toward Bach makes 
such an analysis useless, for the Bach scores themselves al- 
ready provide a better analysis. There was nothing of Mr. 
Bonnet and everything of Bach. That superb sparkle and 
clarity for which Mr. Bonnet was first known in America 
were abandoned in favor of an attitude of homage to Bach, 
and even though there are many of us who do not wish to 
approach Bach with any such attitude we must all none the 
less acknowledge the generosity of so great an artist as Bonnet 
in offering such an approach. 

Mixtures, upperwork, and reeds were somewhat in evidence 
in most of the fortissimos, but they did not constitute so 
important a part in Mr. Bonnet’s registration as they are likely 
to do in much of the Bach heard in America. In the Sonata, 
for example, Mr. Bonnet took exactly the trend these pages 
have long urged for all the trios of Bach, using a colorful 
registration instead of a commonplace Diapason mixture. 

Again in the first choralprelude there were passages played 
quite softly on 8’ registers where the player's intention was 
obviously to show tonal beauty rather than mixture brilliance. 
In one. of the sections of the Passacaglia Mr. Bonnet came 
nearer to injecting his own ideas than he did in any other 
piece. It was in the second of those two passages in the 
middle where almost everybody drops to pianissimo; here 
Mr. Bonnet made the two-note phrasing much more definite 
than we generally hear it. It would have been grand had 
he given himself more credit and Bach less through the whole 
program, for then we should have had many more such evi- 
dences of that Bonnet individuality and style. 

Personally I’m sorry he chose to pay tribute to Bach in- 
stead of going headlong into an exposition of that grand old 
Bonnet art. As it was, we had an hour of devotion to Bach; 
as it could have been, we might have had an hour’s exposition 
of as fine an art of organ-playing as any of us probably ever 
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heard, for there is no doubt at all, Mr. Bonnet is at the height 
of his career. 

It was the French school of organ-playing more than any 
other that brought the true art to America, and the first of 
the Frenchmen was Guilmant, Bonnet’s teacher; equally im- 
portant, and many decades later, it was Bonnet himself who 
refreshed our memories as to the true possibilities of beauty 
in the organ. Mr. Bonnet would probably shun the idea of 
giving some all-Bonnet recitals, yet I wish he had done and 
would do just that. Then we'd see the real fire, for Mr. 
Bonnet would not approach his own works with reverence 
but with only a determination to have a good time playing 
them. 

As elsewhere announced, he is to remain in America for 
some months to come; it is not too late to get some of the 
those all-Bonnet programs if only we want them. And I 
think by all means we should demand them.—T.S.B. 


Richard Ellsasser in Wanamaker's 
Shares New York Program with Child-Pianist 
© For various reasons beyond anyone’s control the 

performance under review was not suited to analytical critique, 
but merits mention none the less. Young Ellsasser, fourteen 
years old, pupil of Winslow Cheney, played three organ 
groups; Irene Rosenberg, twelve years old, played three piano 
groups. Both children earned encores. An organist is handi- 
capped by his instrument, never having one of his own to 
take with him; the pianist has no such disadvantages, and 
in this case the pianistic youngster gave almost an astonish- 
ingly good performance—and in the few numbers on her 
program she really understood and liked, she left little to 
be desired. 

However it is with the organist we are concerned. His 
program: Mendelssohn’s Sonata Cm, James’ Meditation Ste. 
Clotilde, Nevin’s Will 0’ the Wisp, d’Andrieu’s Fifers, Ken- 
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VICTOR RECORDS 


ORGELBUCHLEIN (The Little Organ Book) - J. S. BACH 
**Complete in three albums - - M652 $3.50—M697 $4.00 


A CHRISTMAS ALBUM of music by BACH and DAQUIN 
Chorale Preludes and Noéls - - - - Album M616 $2.50 


CONCERTOS FOR ORGAN AND ORCHESTRA - HANDEL 
No. 10 in D minor - - - - - - - Album M587 $2.50 
No. 2 in B flat - - - - - - 12” record No. 15751 $1.00 

No. 11 in G minor - - - 2-10” records 2099, 2100 $1.50 


**Album 3 (Christmas Preludes) for release in December 


At Victor Dealers Everywhere 
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SOLOIST WITH THE SYMPHONY ORCHESTRAS OF 


BOSTON, CHICAGO, CINCINNATI. 


SOLOIST AT THE COOLIDGE FESTIVAL CONCERTS, 
LIBRARY OF CONGRESS, WASHINGTON, D. C. 
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nedy’s Toward Evening, Bach’s Fugue in G. No doubt those 
most closely interested in Richard’s future would like him 
to be considered already an artist, not a child prodigy; but 
if that could be rightly granted by competent critics, some- 
thing would be wrong with music as an art—and every or- 
ganist over twenty years of age would be devoting himself to 
a child’s, not a man’s, job. Yet a young lad achieving what 
Richard has already proved deserves better treatment of T.A. 
O. than being ignored. So here we consider him profession- 
ally. 

First, his stage manner is fine as he appears before his 
audience; when he learns to sit a little more quietly while 
playing, and avoid the jerk of his hands to indicate that he 
has played the final chord, he will be entirely right in this 
important detail of public appearance. 

Both children were laboring under the handicap of being 
assigned pieces that were mentally and emotionally beyond 
a child’s grasp. But how many children have there been in 
the world of music capable of memorizing and technically 
mastering the notes of such works as both played here? As 
a feat, then, that part of it was quite magnificent, though 
obviously in the wrong direction—for music must be ap- 
proached not as a feat but as an experience, a living art, 
something to feel and enjoy. To encourage a child to attack 
it from any other viewpoint would be disastrous. 

Richard was quite at home and did splendidly with the 
Mendelssohn. The James Meditation, one of the great pieces 
of organ literature (if one has a heart as well as an artistic 
soul) was of course beyond a lad of fourteen years, just as 
it is unfortunately beyond many mature players. But that, 
again, is the trouble with music; we've approached it from 
every possible angle other than that of artistic beauty & feel- 
ing. We hope Richard, with so much promise ahead of 
him, will not be guided into such misconceptions of his duty, 
not to say also his capacity. The simple but appealing Ken- 
nedy Toward Evening was charmingly done, betraying no 
deficiencies that anyone need worry about. And for that 
matter, artistically the little Bach Fugue chosen was right 
in his capacity too, though technically not yet mastered. I 
don’t mean he could not play the notes, for he could; but 
notes are only a small part of it. The missing element was 
chiefly that staccato crispness that makes such music live, as 
contrasted with an easy legato that strangles it. 

But the boy has achieved things beyond many at even twice 
his age; he deserves a hearty pat on the back and all the 
friendly criticism and encouragement we can give him. He 
will be a great organist some day if he does not let this 
early success go lightly to his head. It is for those most in- 
timately associated with his budding career to see to that, as 
well as to all the other details that go into the making of a 
true artist. Too much criticism will be as bad as too much 
praise; and too much work will also be bad. More fun in 
music is by all means what he should have now, for he will 
then ultimately learn to pass it along to his audiences in full 
measure. He has begun magnificently. We hope he can go 
steadily along from this point. If he does, he will some day 
be truly great. 

The two children appeared in the Auditorium of the New 
York Wanamaker Store, Oct. 5, by courtesy of Dr. Alexander 
Russell, music director for Wanamaker’s. 

Briefly reviewing Richard’s career to date: he was born 
Sept. 14, 1926, in Cleveland, Ohio; began music study in 
piano at an early age under his father’s guidance; became a 
choirboy in Trinity Cathedral, Cleveland; started organ study 
with Edwin Arthur Kraft at the age of nine; gave a recital 
in Trinity Cathedral at the age of ten; came to New York 
in July 1938 to continue organ studies with Winslow Cheney, 
since which time he has appeared in 68 concerts and recitals; 
his Oct. 5 program was his 28th for 1940; at one recital the 
admission-fees reached $1078.35; his memorized repertoire is 
over 150 pieces. His future? That is entirely for him and 
his parents and teachers to record.—T.S.B. 



















RECORDING HANDEL CONCERTO 


Arthur Fiedler conducting, E. Power Biggs Playing, Mrs. Biggs turning pages, 


while Victor engineers make the recording. 


Some Grand Music on Records 
Phonograph Recordings Reviewed 


© ‘The Heart of the Symphony’ is the title given to 
Victor album G-15, $3.50, four 12” records, 36329 to 36332, 
played by the Victor Symphony conducted by Charles O’Con- 
nell, containing movements or sections from Beethoven's 
Fifth, Brahms’ First, Dvorak’s New World, Franck’s D-Minor, 
Korsakov’s Scheherezade, Schubert’s Eighth, and Tchaikow- 
sky’s Fourth and Fifth. Since the organ can never reach its 
highest possibilities until those who play it understand what 
the orchestra proves, this album, with its variety of composers 
and styles, is worth many times its cost. 
First is the Beethoven abbreviated first-movement; listen to 
it from a registrational viewpoint especially, and also from a 
dynamic. Next is the Schubert second movement; there 
couldn’t be a better object-lesson in how to apply an inter- 
pretive plan. Notice what Mr. O’Connell does to it and with 
it. We need that kind of playing from an organist. Next is 
the third movement of Tchaikowsky’s Fourth, that beautiful 
pizzicatto movement; again a forceful lesson in registration; 
imagine Tchaikowsky writing music like this for Diapasons 
and mixtures? Dvorak is the abridged Largo—color again, 
a lesson in registration; also in style and interpretation. No 
organist should be allowed to play this in public until he has 
listened to such a recording a dozen times. Of course Mr. 
O'Connell has one advantage in his conducting for these re- 
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cordings: he can get from his instruments what he wants be- 
cause he can hire & fire; an organist can get from his organ 
what he wants only when all of it is in the organ, and only 
when the console has been equipped with all the necessary 
accessories. Effects that are there but cannot be instantane- 
ously had (for lack of enough combons) might just as well 
not be there at all. The Brahms is the fourth movement—a 
lesson to composers who think it’s beneath them to write 
beautiful music. Franck is the second movement. How 
would Franck want his organ pieces played? Does anybody 
think he knows? If ever there was a famous composer 
identified grandly with the organ it was Franck. Yet listen 
to his Symphony played just as he wanted it and we'll realize 
that if his organ pieces are not the soul of loveliness in color, 
it’s not because Franck wanted them stupid but because he 
had not the organ to make them any better. Some of us do 
have the instruments. Tchaikowsky’s Fifth is the second 
movement; again let no organist attempt this Andante 
Cantabile on the organ without first completely absorbing such 
an orchestral original as this. 

The usefulness of this album is unique; it presents some 
of the finest movements of so many of the greatest orchestral 
works, and it’s inexpensive. We pay an organ teacher more 
than its price for a single lesson, yet here we have the equiva- 
lent of a complete course in registration. The conducting is 
superior; Mr. O'Connell, once an organist, merits rating 
along with the world’s finest half-dozen. 

Handel's Concerto No. 11, Gm, Op. 7, No. 5, played by E. 
Power Biggs on the Aeolian-Skinner baroque organ in the 
Germanic Museum of Harvard University, with Arthur 
Fiedler’s Sinfonietta; Victor 2099 and 2100, 10”, four sides, 
$1.50. A small orchestra and a small organ seem appropriate 
for these historic compositions by the rather shallow and 
mono-melodic Handel, and what a contrast he is to that real 
giant of his own era. For clean-cut, precise work, Mr. Biggs 
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raises the organ part to a fime art, or an exact science; the 
recordings are splendid for their preservation of these histori- 
cally important works in about the most suitable medium— 
permanent phonograph recordings, for professional musicians, 
historians, etc. 

Bach’s Orgelbuechlein, Book 2 in the Victor series, be- 
ginning with the Easter season, played by E. Power Biggs 
on the Aeolian-Skinner baroque organ in the Germanic 
Museum, Harvard University, Victor album M-697, four 12” 
record, seven sides, 17332 to 17335, $4.00. The choral- 
preludes include Nos. 29 to 45, and 1 to 4. Easter, Whit- 
sunday, Trinity Sunday, the Christian life (36 to 45), and 
Advent (1 to 4). If imagination isn’t playing too big a part, 
this second Victor volume of the Orgelbuechlein is an im- 
provement over the first; there is more registrational and 
style variety between the various numbers; the upper-partial 
work of the baroque organ, with its 2’ and 1’ screaminess, is 
not so constantly assertive, but instead we have some full- 
organ effects on a sturdy foundation, bright enough but not 
screamy; and there are preludes played with beautiful and 
soft colors in which the 8’ predominates as it certainly should. 

It is hardly true to say, as has been said, that this particular 
organ, or any all-baroque organ, is as close to Bach’s organ as 
we can come; a study of the stoplists of the various organs 
identified with Bach will show that our modern baroque is 
only one phase of the Bach organ, not the complete Bach. 
But this album uses the organ more as a complete organ than 
it has been used in earlier recordings. Nor dare we forget 
that just as Bach’s music technically was centuries ahead of 
his time, so also is his music tonally and artistically ahead of 
even our time; the ideal Bach organ has not yet been built. 

Distinctly, this Orgelbuechlein album represents great 
progress over the first; and what a privilege it will be to 
have the entire Orgelbuechlein soon on Victor records.—T.S.B. 


NET 





stated below. 


The Bonnet Management takes great pleasure in stating that the master is now fulfilling his 
transcontinental tour and has already given twenty-one concerts, winning great ovations and 
playing to capacity audiences. Several of the cities where he has appeared have requested 
return engagements, which now become possible due to the extension of the Bonnet tour as 


= IMPORTANT ANNOUNCEMENT & 


Due to the present conditions in Europe, Mr. Bonnet has consented to remain in 


America until March 15, 1941, thus making it possible for him to play a number 
of additional concerts in the East, Middle West and South, in January, February 
and early March. For further information write or wire the Management. 
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“HE You Work for a Living 
® you are in business; what helps 
business, helps you.” 


| 
New Choral Materials 
List by Charles H. Finney 
® Says Mr. Finney: ‘The list repre- 
sents new materials approximately two 
years old or less; it is the result of look- 
ing through about five hundred anthems. 
New reprint of fine material already 
available is not included.” Mr. Finney, 
on the faculty of North Texas State 
Teachers College, to which position he 
was recently appointed, wrote to twenty- 
two publishers for materials for his list; 
some had none to offer, a few failed to 
respond in time, and one “sent a batch 
of the same old junk.” 

Publishers are indicated by key-letter 
hyphenated to the composers’ names; 
key to publishers will be found on Jan- 
uary page 4. 

Alcock-h, For Thou Lord 
Bach-d, Art Thou with me 

-h, When Thou art near 
Barnes-h, All is of God 

-h, The Cross 
Bortniansky-vw, Glory to God 
Candlyn-a, Bread of heaven 
Clokey-b, Carol of the Palms 

-j, Te Deum Em 

-j, Christ conquereth 

-j, Two kings 
Douglas-h, Chorales from Brahms’ or- 

gan works, Nos. 2, 8, 10. 

Dvorak-d, God is my Shepherd 
Edmundson-h, Benedictus es in G 

-j, Radiant morn 

Gallus-vw, All they from Saba 
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-vw, Lo I reveal unto thee 

-vw, Worthy is the Lamb 
Hokanson-s, Holy Infant* 
Hutchings-h, All ye that pass by 

-h, Hosanna to the Son 
Kitson-c, Alone with none but Thee 
Lundquist-s, Blessed Jesus 

-c, Deck thyself my soul 

-s, Jerusalem lift up 

-c, Jesu priceless Treasure 

-vw, Jesus Lord and precious 

-s, O Lamb of God 
Luvaas-d, As Mary walked 

-d, At Bethlehem in Judah 
Olds, Praise ye the Lord* 
Palestrina-vs, Praise be to Thee 

-s, We adore Thee Lord 
Praetorius, God's Son in triumph 
Rachmaninoff-vy, O Lord we praise 
Tchesnokof-vy, Now we sing 
Thiman-h, Good Christian men 
Victoria, Hear O my people* 
Warlock-vy, Benedicamus Domino 
Waters-r, Jesu Word of God 

-t, Tantum Ergo 

-t, Come Holy Ghost 
Whitehead-a, Deck thyself my soul 
Whitmer-a, Two Christmas Carols 

*Marks anthems for adults and 
juniors combined, and in this class 
Mr. Finney also lists Gray's Anthem 
Book for Adults & Juniors. 


Pressure-Canceler 
® On August 1940 page 246 T.A.O. 
said “we believe” this device was “first 
introduced by’ an American builder, 
and we named the instrument in which 
we thought it was first used. The 
statement of belief now needs revision, 
thanks to Reginald Walker who writes 
that it was patented by J. W. Walker 
& Sons in England, March 1925, and 
first used in their organ for the Concert 
Hall, Cadbury Bros. Works, Bournville, 
Birmingham, Eng.; Walker's patent is 
No. 253,594. Our thanks to Mr. Walk- 
er for straightening out one more in- 
teresting record. 

Incidentally, war or no war, J. W. 
Walker & Sons are building a 2-27 for 
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Portadown Parish Church in northern 
Ireland, under contract signed late in 
August. 

An interesting additional feature of 
the Bournville console is that the adjust- 
able pistons, three for each manual, are 
adjusted by triggers set within frames 
left and right of the manuals and lock- 
ed behind glass doors; the organist can 
see just what is set on each piston but 
nobody can tamper with the settings 
when the glass doors are locked. The 
register-crescendo in this organ is also 
adjustable. 


Maybe You Ought to Remember 

© that birds of a teather flock together and 
a man is known by the company he keeps. 
Also that Tammany Hall, New York, is 
“solid for’ F. D. Roosevelt (see August 
page 251 and September page 283). And 
the latest development is most unique; it's 
this: The Chattanooga Times, a newspaper 
always democratic, announced its stand 
against third-termites, and instead of dis- 
charging faithful employees who did not 
want to work under that condition, the Times 
gave them leave of absence, with their jobs 
insured to them again when they wanted 
to come back. Very good and quite the 
American way of doing things. But subse- 
quent developments were not American; 
they were these, as reported Sept. 27 by the 
New York Times: 

“Fietcher R. Morgan, local democratic 
campaign manager, appealed in a statement 
yesterday to subscribers” of the Chattanooga 
Times “to cancel their subscriptions, and 
merchants advertising in the newspaper to 
stop their advertising.” 

Like it? 

Adolph Steuterman 

®@ and Myron Myers will give “a piano 
and crgan recital” Nov. 10, 4:00, in Cal- 
vary Episcopal, Memphis. Mr. Steuterman’s 
107th organ recital there was given Oct. 13. 
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, This month's 


i PROGRAMS 


me, Unless a program has special 

character as elsewhere defined 
i# can be published in T.A.O. only when received 
in time for advance egg ond closing date is 
14th or 15th of month prior to date of playing. 


® DR. WILLIAM H. BARNES 
Park Congregational, Grand Rapids 
Nov. 4 (hour not given) 

Gigout, Grand Choeur Dialogue 

Handel, Bourree 

Bach, Sheep May Safely Graze 
O God Thou Faithful 

Karg-Elert, Mirrored Moon 

Schubert, Beside the Sea 

Swinnen, Chinoiserie 

McAmis, Dreams 

Franck, Chorale Am 

® CHARLES F. BOEHM 
Emanuel Lutheran, Corona 
Nov. 12, 8:00 

Spence, Grande Choeur 

Bedell, Legende 

Bach, My Heart is Filled 

Vierne, Carillon; Berceuse. 

Boellmann’s Suite Gothique 

McAmis, Dreams 

Edmundson, Humoresque Fantastique 

Saint-Saens, Le Cyne 

Franck, Chorale Am 

® DR. JOHN A. GLASER 
Lutheran Church of Savior, Brooklyn 
Nov. 6, 13,27, 7:55 

*Joseph W. Clokey, Jagged Peaks; Wind in 
the Pine Trees; Cheerful Fire; Old Irish 
Air. 

*Margaret Hokanson, 





Nordic Reverie; 


FIRST ESSENTIAL: 


Song of Thanksgiving; Nativity. 
*Carl McKinley, Silhouette; Lament; 

Hymn Tunes. 

Nov. 20, 8:00, American Program 
Greenfield, Prelude Olden Style 
Skillman, Plaint 
Diggle, Paean Heroique 
Heereman, Aria 
Holler, Entrata C 
Parmentier, Chant Triste 
Begnon, Ecce Homo 
Dickinson, Reverie 
McAmis, Dreams 
® EDWIN ARTHUR KRAFT 

Trinity Cathedral, Cleveland 

Nov. 4, 8:15 
Bach, Prelude & Fugue Am 

Come Savior of the Gentiles 
Mozart, Violin Sonata Allegro 
Jongen, Chant de Mai 
Hollins, Scherzo 
Vierne, Westminster Carillon 
V. Williams, Rhosymedre Prelude 
Torres, Communion 
Vierne, 1: Finale 
® VIOLA LANG 

First Presbyterian, New York 

Nov. 8, 29, 12:30 
*Bach, Toccata F 
Clerambault, Allgretto 
Sowerby, Carillon 
Mendelssohn, Son.1: 
*Widor, 5: Toccata 
Handel’s Concerto 10 
Widor, 1: Finale 
@ JOHN MCINTIRE 

State Teachers College, Denton, Texas 

Nov. 29, 8:15 
Bingham, Harmonies of Florence (3) 
Edmundson, Gavotte 
James, Meditation Ste.Clotilde 
Stoughton, Sea Sketches 
Haussermann, Aria 
Clokey, Canyon Walls; 


Three 


Finale 


Jagged Peaks. 


INTERESTING MUSIC 
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Diggle, Toccata Jubilante 
This is the first of a series of four re- 
citals of American organ music to be given 
by Mr. McIntire and Charles H. Finney. 
® WILLARD IRVING NEVINS 
First Presbyterian, New York 
Nov. 1, 15, 22, 12:30 
*Bonnet, Variations de Concert; Lied des 
Chrysanthemes; Elfes; Berceuse; Chant de 
Printemps. 
*Bach, Toccata & Adagio C; Three Choral- 
preludes; Toccata & Fugue Dm. 
*Bach, Fantasia Gm, Dearest Jesus We Are 
Here. 
Mulet, Noel 
Franck, Chorale Am 
® ARTHUR QUIMBY 
Museum of Art, Cleveland 
Nov. 3, 10, 17, 24, 8:15 
Cabanilles, Passacaglia 
Bach, Three Choralpreludes 
Franck, Andantino ; 
Dupre, Prelude & Fugue Gm 
© JOSEF SCHNELKER 
St. John’s, New Haven, Ind. 
Nov. 3, 8:00, Dedicating Kilgen 
Bach, Three Choralpreludes 
Bonnet, Romance sans Paroles 
Boccherini, Minuet 
Rogers’ Sonata Em 
Schumann, Sketch Df 
Schubert, Ave Maria 
Widor, 4: Andante Cantabile 
McKinley, Cantilena 
Faulkes, Allegro Symphonic 
® LESLIE P. SPELMAN 
University of Redlands 
Nov. 3, 10, 17, 4:00 
*Corelli’s Suite F 
Roget, Cortege Funebre 
Keller, Fulfillment 
Karg-Elert, Waters of Babylon 
Bach, Passacaglia & Fugue Cm 
*Bonset, Prelude Festivo 





TOURING THe MIDDLE-WEST, SOUTH- 
EAST AND FLORIDA, JAN.-FEB., 1941 





AVAILABLE IN THE EAST AND CANADA 


DURING ENTIRE SEASON 1940-41 





PLAYED 31 RECITALS LAST SEASON 
WINNING OVATIONS 





PHILADELPHIA—“A dynamic style that aroused the admiration of 


her audience.” 


ROCHESTER (headline) —“Warm Greeting Given Organist at Strong.” 


MONTREAL—“ 


- an admirable virtuoso.” 


ANN ARBOR (headline)—“Dazzling Music Features Coci’s Concert.” 
OMAHA—“An artist with the divine spark of genius.” 

SEATTLE (headline)—“Coci in Stunning Concert.” 

PORTLAND (headline)—“Organ Recital Wins Praise.” 

LOS ANGELES—“She has tone, style, daring.” 

FORT WORTH (headline)—“Coci Has Vibrant Energy, Fine Tech- 


nique.” 


NEW ORLEANS (headline)—“Claire Coci Wins Acclaim.” 
GAINESVILLE, FLA. (headline)—“Claire Coci Thrills Large Audi- 


ence.” 


CLAIRE 





«<< 


. proved to be an artist of supreme 
ability.” — The News-Post (Baltimore) 
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Reger, Melodia 
Simonds, Iam Sol Recedit 


Karg-Elert, How Brightly Beams; Jesus my 


Friend. 
Spencer, Chinese Boy & Bamboo Flute 
Gillette, Three Spirituals 
*Bach, Fantasie & Fugue Gm 
Come Sweet Death 
Miller's Suite Amerindian 
Kodaly, Preludium 
Vierne, Carillon 


@ DR. ELMER A. TIDMARSH 
Union College, Schenectady 
Nov. 3, 10, 17, 4:00 
*Bach, Toccata & Fugue Dm 
Sonata Ef: Finale 
Air for G-String 
Sinfonia We Thank Thee 
Rossini, William Tell Overture 
Saint-Saens, Prelude to Deluge; Swan; 
Danse Macabre. 
*Clokey, Fireside Sketches 
Jacob, Burgundian Hours 
Massenet, Melodie; Thais Meditation. 
Vierne, Westminster Carillon 
*Jongen, Priere; Chant de Mai; 
Sonata Eroica. 
Franck, Pastorale; Finale. 


@ ERNEST WHITE 
St. Mary the Virgin, New York 
Nov. 4, 11, 18, 25, 8:30 
*Dallier, Electa ut Sol 
Honegger, Choral; Fugue Csm. 
Tournemire, l'Orgue Mystique No. 48 
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Adams, Andante Pastorale 
Arne, Concerto 3: Flute Solo 
Stanley, A Fancy; Tune for Flutes. 
Handel, Concerto 4: Allegro Moderato 
Franck, Prelude-Fugue-Variation 

Piece Heroique 


*Brahms, Six Choralpreludes 
Fugue Afm 

Bach, Sonata Ef 
We All Believe 

Karg-Elert, Legend; Saulto Angelico; Kyrie 
Eleison. 

Maleingreau, Offrande Musicale 

Dupre, Trois Elevations; Cortege et Litanie. 


*Buxtehude, Prelude & Fugue Gm; Come 
Now Savior. 

Rathgeber, Aria Pastorella 

Fiocco, Adagio 

Martini, Aria con Varazioni 

Pachelbel, We All Believe; Prelude-Fugue- 
Chaconne. 

Farnam, O Filii et Filiae 

Sowerby, Carillon 

Simond, Dies Irae 

Grasse, Serenade 

Mulet, Esquisses Byzantines 


*DuMage, Suite du Premier Ton 

Franck, Cantabile 

Tournemire, Poeme 3 

Bach, Fugue Gm; Sonata 4; Fantasia & 
Fugue Cm. 
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Robert Elmore 

® announces appointments for two of his 
pupils: Dorothy Hornberger to Calvary Pres- 
byterian, Wyncote, Pa.; and Robert B. Reed 
to the First Methodist, Jenkintown, Pa. In 
addition to his organ recitals Mr. Elmore 
gives many piano recitals. Late in October 
he had another piano-recital engagement, in 
the Academy of Music Foyer, and consider- 
ing that he had already played his programs 
too many times in Philadelphia, he decided 
to memorize an entirely new program—and 
“memorizing it was no small job; I recom- 
mend it, however, to any musician. It's a 
fine way to keep out of a rut, and is 
especially good for organists.” 


FOR SALE 

Equipment of Children's Choir, con- 
sisting of Anthems, Hymnals, Vest- 
ments, Paysen Collapsible Steps; will 
accommodate 36 children, two rows 
on floor; Processional Cross, Gorham 
make; everything in good shape and 
of best quality. For information, write 
Mrs. C. Gordon Snyder, 602 East King 
St., Chambersburg, Pa. 











ATTENTION : 


ORGAN 
BUILDERS 


Results show that 
MAAS CHIMES 
are the perfect com- 
plement to any organ. 





with 
your next organ and prove 
to yourself that Maas Chimes 
are Superior. 


Maas Chimes 


Install 


LISTEN BEFORE YOU BUY 


MAAS ORGAN COMPANY 


3015 Casitas Ave. Los Angeles, Calif. 




















1940-23-11 


Bach Cantata Series in New York 
® Again William A. Goldsworthy presents 
a season of Bach cantatas in the ancient & 
honorable St. Mark’s in the Bouwerie, New 
York, on Sunday afternoons at 4:00. This 
time the series begins Nov. 17 and continues 
without interruption to April 6—18 can- 
tatas, and the “Christmas Oratorio’ spread- 
ing over three Sundays. It’s a magnificent 
undertaking and will be a magnificent 
achievement. The list contains many can- 
tatas repeated from former years, as it 
should; a Bach cantata improves with re- 
peated hearings. The complete list: 
“Bide With Us,” Nov. 17 
“Sleepers Wake” 
“Lord is My Shepherd,’ Dec. 1 
“Watch Ye Pray Ye” 
“Come Redeemer of Mankind” 
“Christmas Oratorio,” Dec. 22, 29, Jan. 5 
“Who Doth Offer Thanks” 
“Jesus Christ Thou Prince of Peace’ 
“A Stronghold Sure” 
“Jesus Sleeps,” Feb. 2 
“The Lord is a Sun and Shield” 
“How Brightly Shines’ 
“Praise the Lord Jerusalem’ 
“Let Songs of Rejoicing,” March 2 
“If Thou but Sufferest”’ 
“From Depths of Woe” 
“Rise O Soul” 
“Wailing Crying” 
“Christ Lay in Death’s,’ April 6 

Again Mr. Goldsworthy revises his choral 
forces, from experiences gained in the several 
seasons past. And again T.A.O. urges all 
church musicians within reach of St. Mark’s 
to take advantage of as many of these pres- 
entations as possible. They are not musi- 
cales but services. In presenting them the 


church is not abandoning its rightful sphere 
of furnishing spiritual (in its best sense) 
guidance but is performing that duty in a 
uniquely effective and moving service. If 
you don’t believe it has that effect, attend 
some of these afternoon services in St. 
Mark’s where is to be found a rare com- 
bination of minister and organist working 
together in mutual understanding; it is 
doubtful if there is another rector in New 
York who could so heighten the religious 
feeling as does St. Mark’s Rev. C. A. W. 
Brocklebank. All too many clergymen tole- 
rate cantatas; St. Mark’s rector presents them. 
Every experienced organist appreciates the 
distinction.—T.S.B. 


Peabody Conservatory 

®@ in Baltimore, Md., is now in its 73rd 
year. Advanced standing is allowed only 
after examinations conducted by Peabody, 
and students are eligible for these examin- 
ations only upon presentation of a transcript 
showing the courses already taken in other 
accredited music schools. Peabody offers a 
diploma in concert ability and well-marked 
creative talent on the successful completion 
of the proper courses; Mus.Bac. degree is 
given for well-rounded musicianship in ad- 
dition to a comprehensive academic training; 
and a teacher’s certificate is awarded for suf- 
ficient musical or pedagogic ability to teach 
the subjects studied. Those working for the 
various awards are required to take the 
courses prescribed; others may study special 
subjects of their own choosing in the Con- 
servatory, and are not required to take other 
than the entrance-requirement examinations, 
nor are they permitted public performances 
in Peabody. The subjects required for aca- 
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demic degrees may be taken at Johns Hop- 
kins University, Baltimore, or in any other 
accredited institution. As T.A.O. readers 
know, Virgil Fox, a graduate of Peabody, is 
now head of the organ department, and 
continues his concert activities under La- 
Berge Management. 


Walter Baker 

® of the First Baptist, Philadelphia, pre- 
sents Mendelssohn’s “Elijah” Nov. 3 and 
10, at 8:00, and Haydn’s “Creation” Nov. 
24. Mozart’s “Requiem” was given Oct. 20 
to open the season, and the full program 
of special musicales has already been an- 
nounced, to close April 27 with a program 
of favorite church-music selections. 


Recordings of Folk-Music 

®@ The new Philco photo-electric pick-up is 
being used by the Library of Congress, 
thanks to a recent grant of $41,520., to make 
master-records of a great many valuable 
private collections of folk-music and other 
similar native music recordings, so that the 
usual flat records can be stamped out and 
sold without the limitations at present pre- 
vailing due to the impossibility of directly 
reproducing copies of the cylindrical origin- 
als. The new Philco arm-pressure is 5 gram 
as opposed to 25 of the former. Early in 
October Percy Grainger went to Washington 
with his cylinders to have new masters made 
by the Library of Congress’ new equipment. 
Mr. Grainger’s collection includes 218 cylin- 
ders of English folksongs and sea-chanties 
recorded between 1905 and 1908, 12 records 
of New Zealand chants made in 1909, 5 
part-songs recorded in 1908 in Rarontonga, 
and 50 Danish songs. 
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Virgil Fox before his concert in 
Cambridge University, England. 


@ PLAYING in concert halls where only master musicians of the world appear, in 
New York, London, Paris, Berlin, Toronto, Chicago, Los Angeles, etc., Virgil Fox 
has moved the world of music with his organ-playing! He has not only conquered 
communities covering America, but went into the stronghold of J. S. Bach—the 
Thomas Church, Leipzig—and came out victorious, acclaimed by the critics and 
press as “an artist whose playing revealed an understanding of the innermost secret 
of the art of Bach... . an unsurpassed virtuoso”. @ Season 1940-41 brings him to 
his Sth anniversary under the banner of Bernard LaBerge who brought him— 
an American artist—first before the American public and later before Europe. 


This anniversary looks back upon upward of 250 Fox concerts played before an aggregate audience of a quarter of a 


million people. 


audiences of 2000 and 3000 in Europe. @ The organ is the oldest of instruments. Fox is 28! 


Canada and 38 of the 48 United States have heard these concerts; 10 of them were played to 


This combination 


of age and youth seems to unite with a dynamic force in him, and his concerts come off with the drawing and ap- 


pealing power of headline instrumentalists and singers. 


concert organ’’! 


@So stands; at the end of 5 years, the “prophet of the 
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A Thought for the Day 

© “Thoughts while driving in traffic: Ob- 
servation of an untidy man driving an in- 
different car replete with  cut-rate-store 
gadgets, squirreltail dangling from the rad- 
iator cap, chewing a toothpick, a Roosevelt 
sticker on the rear window. Most apt? I 
often wonder if F.D.R. can possibly find 
any pride in his constituency. I'd hate to 
think that the intelligent people were against 
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me,” writes George L. Scott, returned to his 
work in St. Louis after a summer in sup- 
plementary studies in the University of 
Michigan where he wrote a fugue for organ 
as his major work in composition. 





Last month's 


i, ges RECITALS 


fined to programs of special 
aoe or given by those who 
have made their names nationally important. This 
column closes on the first day of each month 


® CHESTER H. BEEBE 
St. Mark’s, Islip, N. Y. 
*Rogers’ Sonata 1 
Bach, Prelude & Fugue Dm 
Bonnet, Romance sans Paroles 
Bach, Now Thank We All 
Harker, Prayer* 
Weaver, Squirrel 
Dubois, Toccata G 
*Becker’s Sonata 1 
Bach, Jesu Joy of Man’s 
Prelude & Fugue Gm 
Bonnet, Pastorale* 
Salome, Cantilene 
Guilmant, Lift Up Your Heads 
*Borowski’s Sonata 1 
Bach, Prelude & Fugue Am 
Bartlett, Festival Hymn 
Mendelssohn, Aria* 
Lemare, Chant de Bonheur 
Brewer, Summer Sketch 
Hollins, Concert Overture C 
These recitals were given Sunday after- 
noons in October; final program opened with 
a preludial recital by Mr. Beebe followed by 
evensong played by Theodore Gilbert, guest 
organist. 


@® DR. MARSHALL BIDWELL 
Carnegie Institute, Pittsburgh 
First Programs of Season 

*Walther, Prelude & Fugue A+ 

Beethoven, Adagioy 

Avison, Concerto D 

Jacquemin, Gregorian Choral+ 

Sibelius, Swan of Tuonela 

Peeters, Fantaisie Symphoniquet 

Pierne, Marche Petits Soldats+ 

Ivanov, In the Mountain Pass+ 

Korsakov, Song of India 
Fandango+ 

*Handel’s Concerto F 

Beethoven, Andantey 

Mendelssohn, Italian Sym.: Moderato 

MacDowell, Smouldering Embers 

Bach, Toccata F 

Stravinsky, Ronde des Princesses 

Saint-Saens, Rouet d’Omphale 

Herbert, Favorite Selections 

Berlin, God Bless Americat 
jNew to the series. Dr. Bidwell will 

give an all-Bach program the first Saturday 

of each month through the season. 


@ ERNEST WHITE 
Zion Church, Greene, N. Y. 
Dedicating Austin Organ 
Vivaldi’s Concerto G 
Rathgeber, Aria Pastorella 
Fiocco, Adagio 
Martini, Aria con Variazioni 
Handel, Con.4: Allegro 
Franck, Chorale Am 
Karg-Elert, Landscape in Mist 
Grasse, Serenade 
Vierne, Epithalame; Westminster Carillon 
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Museum of Art, Brooklyn 
WNYC Broadcast Recitals 
*Willan, Prelude-Fugue-Scherzo Bm 
Honegger, Choral & Fugue Csm 
Vivaldi’s Concerto G 
*Luebeck, Prelude & Fugue E 
Rathgeber, Aria Pastorella 
Fiocco, Adagio 
Martini, Son.4: Variations 
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Walther, Jesu Meine Freude 
*Handel, Prelude & Fugue Fm 
Con. 10: Aria 
Con. 4: Allegro Moderato 
Stanley, A Fancy 
Peerson, Primrose 
Phillips, Galliardo 
Greene, Introduction & Fugue 
*Bach, Fantasia & Fugue Gm 
DeLamarter, Carillon 
Boellmann, Ronde Francaise 
Karg-Elert, Two Chorale-Improvisations 
*Arne, Con.3: Solo 
Stanley, Tune for Flutes 
Franck, Prelude-Fugue-Variation 
Piece Heroique 
These were Mr. White’s October pro- 
grams; presumably the series is to continue 
on Thursdays at 4:00, broadcast over WN- 
YC, 810 kc. 
@ SEARLE WRIGHT 
Cathedral, Washington, D. C. 
Buxtehude, Prelude-Fugue-Chaconne 
Bach, Two Choralpreludes 
Franck, Chorale Bm 
Schroeder, Preludes & Intermezzi 
Bingham, Primavera 
Sowerby, Carillon 
Messiaen, God Among Us 
@ PIETRO A. YON 
New York World’s Fair 
Yor Program 
“Regina Pacis’ Mass 
m. “In Monte Oliveti” 
m. “Plange quasi virgo” 
m. “Caligaverunt oculi mei” 
m. “Christus factus est” 
“Te Deum Laudamus’”’ 
“Christ Triumphant” 
Except as noted, all works were done by 
orchestra, organ, and chorus. 
Harry W. Grier 
®@ has been appointed to succeed the late 
Dr. John M’E. Ward as organist of St. 
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Mark’s Lutheran, Philadelphia, where he will 
play a 4m organ and begin with a 30-voice 
adult volunteer chorus to which he hopes 
soon to add a children’s choir. 


Virgil Fox 
® is now celebrating his fifth anniversary 
tour, with an enviable record of unbroken 
and constant advance to his credit. He first 
came to the attention of the organ world for 
his remarkable recital ability, then as a pupil 
and graduate of Peabody Conservatory; he 
is now head of the organ department of 
Peabody and one of the world’s greatest 
artists. Prior to the coming tour, Mr. Fox 
plays recitals as follows: 
Oct. 14, Wilkes Barre, Pa. 

15, Kingston, Pa. 

17, Indianapolis, Ind., 4:00 p. m. 

17, Indianapolis, Ind., 8:00 p. m. 


Nov. 12, Evanson, Ill., dedicatory recital 
on the Barnes organ. 
Dec. Buffalo, N. Y. 


3, 

4, Erie, Pa. 

And definite dates are yet to be set for 
December recitals booked for Ithaca, N.Y., 
and Atlanta, Ga. 


Paul Baltzer 

® of Lehighton, Pa., has been appointed to 
the First Baptist, Pawtucket, R.I., where he 
has a 2-22 Hall organ. The church is 135 
years old and for the past 25 years has had 
only a quartet for a choir, but Mr. Baltzer 
has already organized a senior choir of 25 
and a junior choir. 


G. Harold Brown 

® of St. Paul’s Episcopal, Des Moines, Iowa, 
has added nine boys and eight men to his 
boychoir for the current season, making a 
total of over fifty members. Boys entering 
the choir must first serve a probationary 
period of training in music and church dis- 
cipline. 


Here's How To Do It 

® His entire set of 42 organ programs from 
Sept. 11, 1940, to June 18, 1941, have al- 
ready been planned and printed into a neat 
folder by Dr. John A. Glaser of the English 
Lutheran Church of Our Savior, Brooklyn, 
New York. What a contrast to those who 
cannot make up their minds about even 
one program a month ahead; this man 
settles such details nine months in advance. 


A. G. O. Notes 

® Grand Rapids: Chapter heard an illus- 
trated talk on The Simplest Voice Technic 
by Mack Evans, with examples furnished by 
Dr. C. Harold Einecke’s Park Congregation- 
al choir. 

New York City: Headquarters opened 
its season with a dinner at Schrafft’s Oct. 
28 when certificates were presented to those 
who passed the recent examinations. 

Philadelphia: Penna. chapter opened its 
season Oct. 19. In addition to the usual 
events, a program of American compositions 
is scheduled, also a ‘young organist contest’” 
and a “women’s program.” The chapter 
lends support to the volunteer-choir contest 
Nov. 9 in St. Matthew’s Church, sponsored 
by the commission on church music of the 
Penna. diocese. 


It Is To Laugh 

“The C.1.O. and the U.A.W.—C.I.O. are 
determined to restore to the Ford workers 
their rights as Americans,’ says these or- 
ganizations as they set aside a fund of $100,- 
000. “to organize” the workmen in the Ford 
plant. Anybody so stupid as not to under- 
stand that this restoration of “rights” is 
nothing more than the right to pay thous- 
ands of dollars each year out of the earn- 
ings of the Ford workmen and into the 
pockets of the so-called “labor” leaders ? 
There’s no explanation of the stupidity of 
newspaper dispatches. 
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A FEW RECENT COMMENTS WHICH SPEAK FOR THEMSELVES 


“.... opened the Festival with a magnificent and stirring performance of Bach organ works.” — 
Baldwin-Wallace Bach Festival, 1939. 
“.... played an all-Bach program with understanding of highest quality . . . . Dexterous to 
the last degree, Poister made the ‘Great’ D major a thing of exuberant joy, not merely a vehicle for 
brilliant virtuosity.”—Montreal Bach Recital (The Diapason). 
“.... @ brilliant performance of the celebrated C minor Passacaglia, which brought the recital 
to a triumphant conclusion.” —Montreal Star. 


“.... brought one of the season’s delightful surprises . . 


. gave every number of his program 


a quality of buoyant vitality. The triumph of the recitalist’s insistent rhythmic sense over a stub- 
born instrument was cause for rejoicing.” —Indianapolis Times. 
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Honors to Three 

@ The National Committee for Music Ap- 
preciation on Oct. 6 in Newark, N.J., pre- 
sented ‘testimonial books’ to Ferde Grofe 
(Teaneck), Rodney Saylor (Newark), and 
Dr. John Finley Williamson (Princeton), 
“for their outstanding contributions to music 
in New Jersey.” Mr. Grofe is an arranger, 
composer, and conductor of jazz; Mr. Saylor 
is organist of one of Newark’s largest 
churches and founder and conductor of the 
Bach Society of New Jersey; Dr. William- 
son is the founder and director of the West- 
minster Choir College. 
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Column closes the fifth day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


@ PAUL CALLAWAY 
Cathedral, Washington, D. C. 
Choral Selections 
Stanford, Te Deum Bf 
Tchaikowsky, Hymn to Trinity 
Byrd, Ave Verum corpus 
Darke, Sanctus; Agnus Dei; Gloria in F 
Gardiner, Te lucis ante terminum 
Davies, God be in my head 
Thiman, O Strength and Stay 
Harwood, Mag. & Nunc Dim. in Af 
Bullock, O most merciful 
Purcell, Let my prayer 


® DR. JOHN A. GLASER 
Lutheran Church of Savior, Brooklyn 
October Choral Music 
Wesley, Lead me Lord 
Farrant, Lord for Thy tender 
Purcell, Thou knowest Lord 
Bach, My faith is still secure 
Palestrina, O Bone Jesu 
Sartori, Christus factus est 
Palestrina, Jesus dulcis memoria 
Schenk, O Thou victorious 
Calvisius, O Christ our true 
Marks, Jesus gentlest Savior 
Tchaikowsky, O praise the Name 
Tenyakoff, We praise Thee 
Gretchaninoff, Cherubic hymn 
Haydn, Heavens are telling 
Gaul’s Holy City 
Mueller, A mighty fortress 


@ ARTHUR LESLIE JACOBS 
First Congregational, Los Angeles 

*Vierne, 1: Andante 

Now thank we all, Mendelssohn 

Sing we all now, Praetorius 

Fear not O Israel, Spicker 

The Ominpotence, Schubert 

Lead me Lord, Wesley 

Whitlock, Fidelis 

**Bach, Air for G-String 

McKinley, St. Clement Fantasy 

McKinley, St. Theodulph Fantasy 

**Franck, Piece Heroique 

Purcell, Sarabande 

s. Lord is my Light, Allitsen 

Purcell, Air & Trumpet Tune 

**Bach, Jesu Joy of Man’s 

Surely He hath borne, Lotti 

Willan, Choral 

**Bossi, Evening Song; Allegretto. 

Praise to the Lord, ar.Whitehead 

Hear my prayer, Arcadelt 

Rossi, Ave Maria 

*Camidge, Con. Gm: 2 mvts. 

We praise Thee. Netherlands 

O sing unto the Lord, Purcell 

Light our darkness, Diggle 

Blessed art Thou, Overley 

Cast thy burden, Mendelssohn 

Let my prayer, Purcell 

Camidge, Con. Gm: Adagio 

**MacDowell, Legend; Idyll. 

s. Prayer Perfect, Stenson 

Nardini, Adagio Cantabile 

** Mascagni, Intermezzo 

Boellmann, Andantino 

s. He that dwelleth, McDermid 
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**Dubois, Canon 
O be joyful, Wood 
Willan, Choral 
**Wesley, Larghetto 
Lord of my life, ar.Whitehead 
Father in heaven, Beethoven 
Reger, Canzonetta 
The foregoing represent the services of but 
two Sundays. 
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@ CHARLES A. REBSTOCK 
Church of Covenant, Cleveland 
September Choral Music 

Wagner, Once more with joy 

Spohr, As pants the hart 

Elgar, As torrents in summer 

Mozart, Gloria in Excelsis 

Wareing, He sendeth the springs 

Hollins, O worship the Lord 

Hollins, Rejoice in the Lord 

Tchaikowsky, Pilgrims Song 


@ THORNTON L. WILCOX 
Presbyterian, Bellevue, Pa. 

*Shure, Cloud on Sinai; Kidron Brook. 

Cast thy burden, Mendelssohn 

King of love, Shelley 

Shure, Voice of Descending Dove 

*Rabey, Elevation; Pastorale; Cantique 

Kyrie, Serbian 

Rock of Ages, Buck 

Rabey, Offertoire 

*Brahms, Three Choralpreludes 

Father of lights, Gatty 

Bow down Thine ear, Parker 

Brahms, Choralprelude 

*Bonnet, Angelus du Soir; Consolation; 
Bérceuse. 

Bless the Lord, Ivanov 


Praise ye the Lord, Rogers 
Bonnet, Chaconne 
® PIETRO A. YON 

St. Patrick’s Cathedral, New York 
*Bach, Prelude & Fugue Cm 
Bach, Sleepers Awake 
Bach, Choral Gm 
Bach, Fugue C 
*Bach, Prelude & Fugue Am 
Mass Dm, Perosi 
Jerusalem Surge, Yon 
Bach, Toccata & Fugue Dm 
**Guilmant, Allegro Dm 
Salve Regina, Witt 
O Sacrum Convivium, Viadana 
Tantum ergo, Carnevali 
Guilmant, Toccata 

These services were the 10:00 a.m. low 
mass, 11:00 high mass, and 4:00 vespers, on 
Oct. 6 celebrating the 30th anniversary of 
the dedication of the Cathedral. The Cathe- 
dral’s cornerstone was laid Aug. 15, 1858; 
it was formally opened May 25, 1879, and 
consecrated Oct. 5, 1910. 
Paul Hindemith 
® is on the faculty of the Yale University 
School of Music this year, teaching theory 
and composition. 
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VACUUM 
CLEANING 


Spencer Vacuum Clean- 
ing Systems, in both 
the portable and cen- 
tral types, are used in 
many of the newest, 
biggest and best build- 
ings of all types. Clean- 
ing is faster, more 
thorough and mainten- 
ance costs a minimum. 
Sizes 1/3 to 150 horse- 











THE ORGOBLO 


The church management as a rule buys an ORGOBLO 
only once in a lifetime. Once installed, it furnishes relia- 
ble wind power with little attention for years without inter- 
ruption or repairs. Many of the early machines have been 
in service thirty years or more, and the majority of church, 
school and theatre organ blowers in service today are 
ORGOBLOS. 


They are made of metal and are free from annoying vibra- 
tions, wind surges and noise. Compact, inexpensive and 
easy to install, there is a size for every service, from the 
Yg horsepower ORGOBLO for home organs to the mam- 
moth 100 horsepower units used on the largest organs in 
the world. 


Your organ manufacturer or service man knows all about 
power. the ORGOBLO. Ask him or write us for the balloting. 


THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 
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Christmas Music Comments 
® G. Darlington Richards, St. James Church, 
New York, gives some comments on the 
music of his three services of last year, 
which should be of interest. Though his 
carol service was included with the September 
page 262 lists, we give the full programs 
herewith because the publishers are indi- 
cated. 
Christmas Eve 
Noble-g, O blessed town 
-g, Bethlehem Land 
French-g, G oria in Excelsis Deo 
Bach-g, Break forth O beauteous 
Tours-h, Sing O heavens (chorus and so- 
prano solo) 
Candlelight Carol Service 
Adeste Fideles (with descant by Mr. Rich- 
ards, pub. by Appleton-Century) 
Gruber-g, Silent night (ar.Gibson) 
Richards-h, Friendly Beasts (chorus, s. and 
b. solos) 
-l, Christmas Bells (with t. solo) 
Broughton-gc, Holly and Ivy 
Adam-g, O holy night (with s. solo) 
Dickinson-h, Shepherd’s Story (men’s 
voices with s. solo) 
Fish-b, Fair snow and winter wind 
ar.Gatwood-j, Besancon Carol (with b. solo) 
Nunn-b, Carol of Provence 
Butcher-g, On yesternight (‘‘one of the best 
pieces we have; always gets favorable 
comment’”’) 


Frank Van Dusen Notes 

@ Mr. Van Dusen has resumed work in the 
American Conservatory and Wheaton Col- 
lege, after a six-weeks vacation; organ pupils 
are registered from California, Illinois, In- 
diana, Kansas, Massachusetts, Michigan, 
Minnesota, Nebraska, New Jersey, New 
York, Ohio, Oklahoma, Oregon, Texas, Wis- 
consin. Among Van Dusen pupils: Winston 
Johnson gave the dedicatory recital Sept. 7 
in Lane Park Church, Chicago; Vivian Mar- 
tin has been elected president of the Chicago 
Club of Woman Organists; Mario Salvador 
has resigned from St. Andrews, Chicago, 
and been appointed to the Cathedral, St. 
Louis. 


C. Albert Scholin 

@ gave a program of his own compositions 
Oct. 7 in the First Christian, East St. Louis, 
with the Schubert Choral Club, Southern 
Illinois Male Chorus, and soprano and con- 
tralto soloists. Oct. 20 he gave Rossini’s 
“Stabat Mater” and on the 27th conducted 
the Southern Illinois Male Chorus in a pro- 
gram in Granite City. 


Morris Watkins 

® of the Unitarian Church of the Savior, 
Brooklyn, N.Y., is now organist of the First 
Congregational, Montclair, N J., where Mark 
Andrews had been organist for 23 years, un- 
til his death last December. Mr. Watkins 
was appointed June 13 but did not begin 
his new duties until Sept. 8. 


Cape Girardeau, Mo. 

© George L. Scott gave the dedicatory re- 
cital Oct. 20 on the 3m Moller in Trinity 
Lutheran; his program included his own 
Chorale in E, Jacob’s Trilogy, Macfarlane’s 
Evening Bells & Cradle Song, and works by 
Bach, Dupre, Franck, etc. 


Kilgen in New Haven, Ind. 

® The Kilgen Organ Co. has installed a 
2m in the Catholic Church of St. John, en- 
tirely expressive, in the rear gallery, with 
conventional case. Contract was negotiated 
_ installation made by Kilgen’s Chicago 
staff, 


Huntingdon, Pa. 

@ Juniata College now has its new 3-42 
Moller; manual work is straight, with the 
single exception of the Choir Quintaton 
used at 16’ and 8’; Great is unexpressive; 
Deagan Chimes. Stoplist in later columns. 
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Dr. Caspar Koch's Recitals 
1939-1940 Season Summary 

® Carnegie Hall, Pittsburgh, has issued its 
annual booklet of organ recital programs by 
Dr. Koch for the 1939-1940 season, program 
No. 2025 to No. 2063, Oct. 1, 1939, to 
June 30, 1940, on the 4-70 organ built by 
the Skinner Organ Co., now Aeolian-Skinner. 

The booklet gives the following data pre- 
pared by Dr. Koch: 

51 Seasons completed ; 

37 Seasons by Dr. Koch; 

39 Recitals this season; 

431 Compositions presented; 

241 Organ solos, representing 
108 Composers; 

143 Original organ compositions; 

98 Transcriptions. 

44 Guest soloists, 

10 Choirs, and 

2 Orchestras participated. 

he first recital was played Feb. 11, 1890, 
by Rinehart Mayer who was prevented by 
illness from being present for the 50th an- 
niversary festival Feb. 11, 1940. The book- 
let says the Hall's first organ was the “‘first 
to be donated by Andrew Carnegie.” Six 
organists gave recitals during Dr. Koch’s 
absences. 

The following are taken from the various 
programs as representative of contemporary 
literature, particularly American: 

Bingham, Roulade 
Bornschein, French Clock 
DeLamarter, Carillon 

Gothic Prelude 
Dethier, Prelude Em 
Eddy, Fantasia on Faust 
Edmundson, Elfin Dance 
Ferrata, Marche Triomphal 
Friml, Echoes of Spring 

Hymne Celeste 
Gaul, Easter on Mt. Rubidoux 

Foot of Fujiyama 





KNOWLEDGE 


Helping thousands of frightened 
people to regain their peace of mind 
...this is one of the most construc- 
tive services of the New York City 
Cancer Committee of the American 
Society for the Control of Cancer. 


Your peace of mind will be helped 
by your support of the Committee’s 
work through the purchase of its 
labels. Mail your dollar today. You 
will receive a book of package 
labels and the Quarterly Review, 
and you will share in a vital service. 


New York City Cancer Committee 
of the American Society for the Control of Cancer 


130 East 66th St., New York, N.Y. 


For my $1.00 please send a supply of 
package labels and the Quarterly Review. 


name 





street__.._ 





state. 


city. 
If you live outside the Metropolitan 
area, write to— American Society for 
the Control of Cancer, 350 Madison 
Avenue, New York, N.Y. 
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Little Bells of Our Lady 

Martin Luther’s Christmas Carol 
Harker, Christmas Pastorale 
MacDonald, Interlude 
Macfarlane, Spring Song 
Nevin, Will o’ the Wisp 
Oetting, Little Town of Bethlehem 
Rogers, Son.1: Scherzo 
Russell, Bells of St. Anne 
Snow, Distant Chimes 
Stewart, Hawaiian Fantasy 
Stoughton, Neptune 

Rameses 2 
Ungerer, Frere Jacques 
Weaver, Squirrel 
Yost, Evening 
Yon, Christmas in Sicily 

Cristo Trionfante 


Donald W. Bellah 


© whose appointment to Texas Wesleyan 
College, Fort Worth, Texas, was announced 
some months ago in these columns, reports 
that interest in the organ department of the 
College has increased to the point where all 
his available teaching time is already taken. 
He is officially chairman of the division of 
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fine arts as well as professor of organ. The 
fine arts department also shares in the organ 
department’s growth and has an_ increased 
enrollment for the season. 


Antoni Van der Voort 

@ won the St. Louis Symphony's $1000. 
prize for his Sinfonietta in four movements. 
He is a violinist, born in the Netherlands, 
came to America in 1909 at Frederick Stock’s 
invitation to join the Chicago Symphony, 
went to California in 1915, and is now an 
American citizen. 


Thanks, Mr. Fink 

As T.A.O. readers know, Harold G. Fink 
gave complete-Bach in his church in New 
York City last year. When he learned that 
E. Power Biggs was doing it in Columbia 
University he interested his choir in it and 
the choir at their expense printed and mailed 
500 postcard announcements of Mr. Biggs’ 
recitals to their mailing list of persons in- 
terested in Bach. Personally, I think this is 
a grand act on Mr. Fink’s part; would that 
the organ world had more men like him.— 
T.S.B. 
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For Studio Work ... Entertainment ... Practice — Get These 


4 GRAND ORGAN MUSIC BOOKS 





“EVERYBODY'S FAVORITE" 


ORGAN PIECES 


192 
PAGES 


$1.00 











Invaluable to organists is this music folio 
comprised of over fifty compositions cov- 
ering the entire field of organ music 
arranged and supervised by Prof. H. L. 
Vibbard, M.M. Teachers, as well as stu- 
dents, will find this music book extreme- 
ly useful. 





“EVERYBODY'S FAVORITE’ 


139 SELECTED ORGAN PIECES 


) SELECTED 
ORGAN 
PIECES 











Oratories and 
to modulate and 






















“EVERYBODY'S FAVORITE" 


SELECTED ORGAN SOLOS 

















“EVERYBODY'S FAVORITE" 





ORGAN music 


ROLAND DIGGLE 


E.F.S. 192 
SERIES PAGES 
No. ° 
27 $1.00 
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Presents a studied and specific program 
for the organist. Selected and arranged 
by the well-known Dr. Roland Diggle, its 
contents makes available to organ players 
a fine, select repertoire of the world’s 
most famous musical masterpieces. In- 
cludes special registration for the HAM- 
MOND ORGAN. 





At Your Masic Dealer or Postpaid Direct from 
AMSCO MUSIC PUBLISHING CO. © 1600 Broadway e New York City 
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(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc, 

1702 McGreagor Ave., Wichita Falls, Texas 
ATHEY, Editn B. 

1400 Fairmont St., Washington, D. C. 
*BIDWELL, Marshall, Mus.Doc. 
BIGGS, E. Power 

65 Mt. Auburn St., Cambridge, Mass. 
BLANCHARD, William 6.* 
CALLAWAY, Paul 

Washington Cathedral, Washington, D.C. 
‘CASSIDY, Mrs. J. H., a. 

Or anist-Director, First Baptist Church, 

Dallas, Texas. 
CHENEY, Winslow 

10 West 58th St., New York, N. Y. 
CLOKEY, Joseph W., Mus.Doc.* 

Miami University, Oxford, Ohio. 
COOPER, Harry E., Mus.Doc., F.A.G.O 
Meredith College, Raleigh, N.C. 

*DARNELL, Grace Leeds 
*DICKINSON, Clarence, Mus. Doc. 
‘DUNKLEY, Ferdinand. 
St. Charles Ave. Presbyterian Church; 
Prof. of Organ., Theory & Composition, 
Loyola University College of Music; 
1915 Calhoun St., New Orleans, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, III. 
EINECKE, C. Harold, Mus.Doc.* 
ELLSASSER, Richard 
12617 Detroit Ave., Cleveland, Ohio 
o—, Robert 
130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Engen 
Wilson Coll lege, Chambersburg, Pa. 
FISHER, Wayne 
3100 Woodburn Ave., Cincinnati, Ohio. 











T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A _ second use of any 
Rank of pipes (Percussion excluded). 
P—PIPES: o_o not included. 
DIVISION h—harmonic 
PI ins he—high C* 


B—Bombarde l—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 

G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestial rs—repeat stroke 
L—SolLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


ss—single stroke 
t—tapered to 


T—Trombone 
U—RUeckpositiv 


V—Positiv t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 


b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 


ce—copper w—wood 
e—cylinders wm—wood & met. 
ec—rres. chamber z—zine 

ad—double "—-wind pressure 1 
f—flat "—diam. of pipe 


fr—free reed ‘—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c‘* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8'. C-4',  cl-2’,  c2-1', 
3-6". ct-3”, 























FOX, Virgil 
i316 Park Ave., yr mners, Md. 
GILBERT, Harold W., Mus. Bac.* 
GLASER, John A.* 
GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New York. 
GOLDSWORTHY, Wm. A. 
234 East IIth St., New York City. 
HARRIS, Ralph A., M. S.M., F.A.G.0., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn, New York. 
HASSE, Eldon* 
HOLLISTER, Horace M.* 
JACOBS, Arthur Leslie, F.W.C.S.* 
JORDAN, Frank B., M.Mus.* 
KRAFT, Edwin Arthur” 
Irinity Cathedral, Cleveland, Ohio. 
*LaBERGE, Bernard R. 
2 West 46th St., New York City. 
LOCKWOOD, Charlotte 
Murray Hill, New Jersey. 
LOUD, John Hermann, F.A.G.O. 
Recitals, Instruction; 
Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 
MARSH, William J. 
Fort Worth, Texas. 
— Alexander, Mus.Doc. 
Box 87, — N. J 
McINTIRE, Joh 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, oe i Hi. 
Residence: 3|9 ye St., Lincoln, |! 
*MURPHREE, Claude L., F.A.G.O. 
POISTER. Arthur 
Oberlin Conservatory, Oberlin, Ohio. 
POLLAK, William T., Mus. Doc.* 
477 Hudson St. New York City. 
PORTER. Huan 
99 Claremont Ave., New York. 
RICHARDS, G. Darlington* 
RIEMENSCHNEIDER, Albert, Mus.Doc.* 
SACKETT, Edith E., B.M 
SCHOLIN, C. Albert, M.M.* 
SCHREINER, ‘Alexander* 
1283 East So. ce Salt Lake City, Utah. 
SCHWAB, Harold* 
SEIBERT, ‘Henr F., Mus. 
Lutheran Church of the “Hol —, 
Central Park West at 65th Street, New York. 
*SIMON Ernest Arthur 
SPELMAN, Leslie P.* 
SYKES, Lauren B., A.A 
Hinson Mem. ‘gaptit Shureh, Portland, Ore. 
VAN DUSEN, Frank, Mus. Bac. 


WEINRICH Carl 

Vassar College, Poughkeepsie, N. Y. 
WELLIVER, Harry, Mus.M.° 
WHITE, Ernest 

145 West 46th St., New York. 


*WILLIAMS, Julian R. 
St. Stephen's P. E., Sewickley, Penna. 


’ YON, Pietro A. 


853 Carnegie Hall, New York City. 


*ZEUCH, Wm. E. 
First Church in Boston, Boston, Mass. 





CONSERVAT ORBRIES 


GUILMANT ORGAN SCHOOL, 

12 West 12th St., New York City. 
LONGY SCHOOL OF MUSIC 

| Follen St., Cambridge, Mass. 
OBERLIN CONSERVATORY 

berlin, Ohio. 

SCHOOL OF SACRED MUSIC 

Union Theo. Seminary, New York City. 
WESTMINSTER CHOIR COLLEGE 

Princeton, N. J. 


PUBLIS HERS 


BIRCHARD, C. C. Birchard & Co. 

221 Columbus. Ave., Boston, Mass. 
FISCHER, J. Fischer & Bro. 

9 West 40th St., New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York City. 
GRAY, The H. W. Gra y Co. 

159 East 48th St., ew York City. 
SCHIRMER, G. Schirmer Inc. 

3 East 43rd St., New York City. 
SUMMY, Clayton F. Summy Co. 

321 S. Wabash Ave., Chicago, Ill. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston, Mass. 

















VEST MENT 8 


LINDNER, LOUIS J. Choir and Pulpit Gowns, 
Caps, Hoods and Robes for all purposes. 
425-T.A. Seventh Ave., New York, LOng. 5-7712, 

NATIONAL Academic Cap & Gown Co. 

821 Arch St., Philadelphia, Pa. 
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AEOLIAN-SKINNER ORGAN CO, 
Main Office: Boston, Mass. 
New York: 677 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York: 522 Fifth Ave. 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont. 
New York: 5 West 52nd St. 
HALL ORGAN CO. 
Main Office: West Haven, Conn. 
Chicago: 615 North Fifth Ave., Maywood. 
New York: 67 East 89th St. 
HILLGREEN, LANE & CO. 
Main Office: Alliance, Ohi 
New York: G. F. Dohring, “as Fifth Ave. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago, Ill: 332 S. Michigan Ave. 
New York: Waldorf-Astoria Hotel. 
Philadelphia: 904 Architects Building. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois. 














ARCHITECTS 


BARNES, William H., Mus.Doc. 

1112 S$. Wabash Ave., Chicago 
ELLIOT, Robert Pier 

WOXR 730 Fifth Ave., New York, N. Y. 

MONTAGUE, Laurence H. 

81 Princeton Bivd., Kenmore-Buffalo, N. Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N. J 
TURNER, The very Rev. Tyler 

210 East 58th St. itew York, N.Y. 











CUSTODIANS 


DELOSH BROTHERS, 
Guoranteed used organs, tuning, maintenance. 
35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 
Edgewater-on-Hudson, N. J. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York City. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, ag yearly 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WEst. 7-3944. 








E@UIPMENT 


Amplification, see Rangertone 
Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc. 

Percussion instruments. 

1770 Berteau Avenue, Chicago, Ill. 
Electric-Action, see Reisner 
Electrotone, see Rangertone 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los "Angeles, Calif. 
ORGAN SUPPLY CORP., —~ parts & supplies, 

540 East 2nd St., Erie, enna. 
"“ORGOBLO," see Spencer-Turbine 
Percussion, see Deagan 
PIPE ORGAN Service Co., 

3318 Sprague St., Omaha, Neb. 
RANGERTONE, INC. 

201 Verona Ave., Newark, N. J. 
REISNER, W. H. Reisner Mfg. Co. Inc. 

Action parts of all kinds 

Hagerstown, Md. 

SPENCER TURBINE CO., Blowers 

Hartford, Conn. 








T.A.0. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond poe Island, New York, N. Y. 
BARNES, Dr. 

12S. Wabash <a ., Chicago 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 


SCHMINKE, Dr. Oscar E. 
50 Rockland Pl., New Rochelle, N. Y. 


























Guilmant Organ School 
Forty-First Year 


Catalogue - 12 West 12th Street, New York 

















ELectTrRIc AcTION 


a Parts for or complete relays, combinations, = 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 























Junior Choirs 
More Helps & Suggestions 
by ELIZABETH VAN FLEET VOSSELLER 


This is Miss Vosseller's last revision of her 
booklet of practical, prooved methods on all 
phases of organizing and maintaining a 
children's choir. 7x10, 35 pages, paper-bound, 
price $1.00. After our limited supply, secured 
to assist the Author in distribution, has been 
exhausted, orders will be transferred to the 
Flemington Children's Choir School. Order 
through T.A.O. 


The Distinguished Organist of 
SALT LAKE TABERNACLE 


FRANK W. <3 
ASPER 


Mus. Doc., F.A.G.O. 


says this 
about Chimes 


QUOTE: Deagan 
Class A has always 
meant to me the finest 
in Percussion. In my 
recital tours throughout the country I am always 
without worry when Deagans are in the organ 
because of their uniformity and dependability in both 
tone quality and tuning. UNQUOTE. 





Consult your organ builder 














».c. DEAGAN nx. 


DEAGAN BUILDING + CHICAGO 


CAgan erewssiona 





























The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. Invaluable to all who take pride 
in their knowledge of organs throughout the world. Four 
issues a year. Subscription $2.10. 


Published in London by Musical Opinion. 


By exchange arrangements remittances may be sent to 
Organ Interests Inc., Richmond Staten Island, New York. 























World's Largest Organ 


Convention Hall, Atlantic City 


in two back issues of The American Organist 


May 1929: Contains complete specifications as 
proposed and revised (both indicated) with six 
prices actually bid, 7 plates. $1.00 postpaid... . 


August 1932: Contains full description of console 
as built, 12 full-page plates; tells everything an 
organist needs to know about that console in 
order to play it easily. $1.00 postpaid ...... 


Or Both Issues $1.75 postpaid. 


The American Organist, Richmond Staten Island, New York 
















































































